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Designed by Stéphane Elbaz, Grabbing cues from a variety of influences, Cambon is a contemporary flared

First released in 2018, serif layering different visions that emerged around the turn of the 20th century.

Extended in 2024. . . . . .
The focal point located somewhere between the great intuition of Louis Perrin
(1795-1865) who dared to look backward and the raw virtuosity of Berthold
Wolpe (1905-1989).
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Cambon

@ Styles overview

Cambon Thin
Cambon Light
Cambon Regular
Cambon Book
Cambon Demi
Cambon Bold
Cambon ExtraBold
Cambon Black

Cambon Narrow Thin
Cambon Narrow Light
Cambon Narrow Regular
Cambon Narrow Book
Cambon Narrow Demi
Cambon Narrow Bold
Cambon Narrow ExBold
Cambon Narrow Black

Cambon Condensed Thin
Cambon Condensed Light
Cambon Condensed Regular
Cambon Condensed Book
Cambon Condensed Demi
Cambon Condensed Bold

Cambon Thin Italic
Cambon Light Italic
Cambon Regular Italic
Cambon Book Italic
Cambon Demi Italic
Cambon Bold Italic
Cambon ExtraBold It.
Cambon Black Italic

Cambon Narrow Thin
Cambon Narrow Light
Cambon Narrow Regular
Cambon Narrow Book
Cambon Narrow Demi
Cambon Narrow Bold
Cambon Narrow ExBold
Cambon Narrow Black

Cambon Condensed Thin
Cambon Condensed Light
Cambon Condensed Regular
Cambon Condensed Book
Cambon Condensed Demi

Cambon Condensed Bold

Cambon Condensed ExBold Cambon Condensed ExBold
Cambon Condensed Black  Cambon Condensed Black
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Cambon
® Character set

Uppercase
Small capitals
Lowercase

Standard punctuation

Uppercase punctuation
Sytlistic alternates
Proportional lining figures (default)
Proportional old style figures
Tabular lining figures

Tabular old style figures
Numerator / denominator
Prebuilt fractions
Superscript / Inferior
Superior alphabet

Ligatures

Discretionary ligatures

General Type Studio
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Cambon

® Roman character set

Math and miscellaneous symbols

Accentuated letters

Shapes

General Type Studio
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Cambon

@ ltalic character set

Uppercase
Small capitals
Lowercase

Standard punctuation

Uppercase punctuation
Sytlistic alternates
Proportional lining figures (default)
Proportional old style figures
Tabular lining figures

Tabular old style figures
Numerator / denominator
Prebuilt fractions
Superscript / Inferior
Superior alphabet

Ligatures

Discretionary ligatures

General Type Studio
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Cambon 6

@ ltalic character set

Math and miscellaneous symbols

Accentuated letters

Shapes

General Type Studio
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Cambon

® Openlype Features

OpenType font format is the current standard for desktop fonts. This format permits to embed a large number of

characters and multiple options to access permute them in a text editor. These features are also suported by the most

common web browsers using 'font-feature-settings' with the OpenType labels (‘case’/tnum’/Inum’'salt’, etc.).

Feature Non-active Active
Al apials (name@email.com) (NAME@EMAIL.COM)
Small capitals (name@email.com) (NAME@EMAIL.COM)

'smcp’

Tabular lining figures
'tnum’, 'Inum’

#€$¢££Y¥0123456789

#€$¢££Y0123456789

Tabular old style figures
'thum’, 'onum’

#€$¢££Y0123456789

#€$CL£¥0123456789

Fractions
'frac' (also 'numr'/‘dnom’)

1/2 +35/168

V5 + 3568

Slashed zero
'zero'

2018

2018

e lo 2aNo 1° 22 N°
eperserpy/Superier (x219 +y524) + 2(6+3) = a (X212 +y524) + 763 > 3

1st 2nd 3rd 4th Ire 2e 3e

15t 2nd 3rd 4th jre e 3¢

Scinetific inferior
'sinf'
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Cambon 8
® Openlype Features

Feature Non-active Active

Ligature 3 : 3 ;

- The drafting raffle tickets ~ The drafting raffle tickets

Discretionary ligatures
'dlig*

Subway sect get some rest

Subway sect get some rest

[Italics only] Stylitic or Title alter- h *

nates 'salt’ or 'titl' (also accessible ReVOh ng new razor ReZ)OIl ng new razor
through individual Stylistic Sets: ss02

-ss03)

[Italics only] Contextual alternates Foggy nights FOggy nights

‘calt’
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Cambon 9
® Bold — German Eszett
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Cambon 10

® Thin

Atget took up photography

In the late 1880s, around the
time that photography was ex-
periencing unprecedented ex-

expansion in both commercial and amateur
fields. He sold photos of landscapes, flow-
ers, and other pleasantries to other artists.
[t was not until 1897 that Atget started a
project he would continue for the rest of his

life—his Old Paris collection. Atget photographed Paris with a large-format wood-
en bellows camera with a rapid rectilinear lens. The images were exposed and de-
veloped as 18x24cm glass dry plates. § Between 1897 and 1927 Atget captured the
old Paris in his pictures. His photographs show the city in its various facets: nar-
row lanes and courtyards in the historic city center with its old buildings, of which

12 pt 9pt

some were soon to be demolished, magnificent pa]_ the environs of Paris. 1 In addition to architecture and the urban envi-

: ronment, he also photographed street-hawkers, small tradesmen, rag col-
aces from before World War II, brldges and quays on lectors and prostitutes, as well as fairs and popular amusements in the

the banks of the Seine, and shops with their window various districts. The outlying districts and peripheral areas, in which
disp]ay& He photographed stairwells and architec- the poor and homeless sought shelter, also furnished him with pictorial

. . subjects. § Distinguishing characteristics of Atget's photography include
tural details on the fagades and took pictures of the a wispy, drawn-out sense of light due to his long exposures, a fairly wide

interiors of apartments. His interest also extended to  view that suggested space and ambiance more than surface detail, and
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Cambon n

® Thin Italic

Frequented by Pablo Picasso, who
had a studio nearby, in 1914, when
the English painter Nina Hamnett
arrived 1n Montparnasse, on her

first evening the smiling man at the next table
at La Rotonde graciously introduced himself as
“Modigliani, painter and Jew”. They became good
friends, Hamnett later recounting how she once
borrowed a jersey and corduroy trousers from

Amedeo Modiglani, then went to La Rotonde and danced in the street all night.  During
this creative era, proprietor Libion allowed starving artists to sit in his café for hours, nursing
a ten-centime cup of coffee and looked the other way when they broke the ends from a ba-
guette in the bread basket. If an impoverished painter couldn’t pay their bill, Libion would
often accept a drawing, holding 1t until the artist could pay. As such, there were times when

12 pt 9pt

when the cafe’s walls were littered with a collection of art- in the cafe was depicted by several of the artists and writers that frequented the

. - ) cafe, including Diego Rivera, Federico Cant, Ilya Ehrenburg, and Tsuguharu
works which today nght make the curators Of the world’s Foujita, who depicted a fight in the cafe in his etching A la Rotonde of 1925. A

greatest museums “drool with envy”. § Unlike many estab- later 1927 version, Le Café de la Rotonde, was part of the Tableaux de Paris of

lishments in Montparnasse, La Rotonde has retained much 19291 Picasso portrayed two diners in the cafe in his painting In the cafe de la
Rotonde in 1901, as did the Russian artist Alexandre Jacovleff aka Alexander

of its bohemian charm and contmyes n 0])6'%1[‘1071. to [hZ.S Yevgenievich Yakovlev in the similarly titled In the Cafe de la Rotonde. § On the
day as a popular spot for the Parisian Intelligentsia. { Life evening of the first round of the French presidential election, 2017 Emmanuel
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Cambon 12

® Light

Nadar was born in April 1820
In Paris (though some sourc-

es state Lyon). His father, Vic-
tor Tournachon,was a printer

bookseller. After his father’s death, Nadar
decided to quit his medical studies for eco-
nomic reasons. Nadar started working as a
caricaturist and novelist for various news-
papers. He fell in with the Parisian bohe-

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore
de Banville. His friends picked a nickname for him: Tournadar, which later be-
came Nadar. His work was published in Le Charivari for the first time in 1848. In
1849, he founded the Revue comique and the Petit journal pour rire. { From work
as a caricaturist, he moved on to photography, particularly portraits. He opened

12 pt 9pt

opened his photography studio in rue Saint Lazare Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz).

. . . Portrait photography was going through a period of native industrial-
in 1854 and moved to 35 Boulevard des Capucmes N4 ation and Nadar refused to use the traditional sumptuous decors; he

1860. Nadar photographed awide range of person- preferred natural daylight and despised useless accessories. In 1886,
alities: politicians (Guizot, Proudhon), stage actors with his son Paul, he did what may be the first photo-report: an inter-

. . view with the great scientist Chevreul (who was then 100 years old). It
(Sarah Bernhardt), writers (Hugo, Baudelaire, Sand, was published in Le Journal Illustré. § He took his first photographs

Nerval, Gautier, Dumas), painters (Corot, Delacroix, in 1853 and in 1855 opened a photographic studio at 25 Boulevard

General Type Studio ©2024 generaltypestudio.com



Cambon 13

@ Light ltalic

Gustave Le Gray was born in
1820 1n Villiers-le-Bel, Val-d’Oise.
He was originally trained as a
painter, studying under Frangois-

Edouard Picot and Paul Delaroche. He lived in
[taly between 1843-1846 and painted portraits
and scenes of the countryside. Le Gray exhibit-
ed his paintings at the salon in 1848 and 18353.
He then crossed over to photography in the ear-

early years of its development. 1 He made his first daguerreotypes by 1847 His early pho-
tographs included portraits; scenes of nature such as Fontainebleau Forest; and build-
ings such as chateaux of the Loire Valley. 1 He taught photography to students such as
Charles Négre, Henri Le Secq, Nadar, Olympe Aguado, and Maxime Du Camp. In 1851, he
became one of the first five photographers hired for the Missions Heliographiques to doc-

12 pt 9pt

document French monuments and buildings. In that becoming progressively the official photographer of Napoleon 111, he became

oy . a successful portraitist. His most famous work dates from this period, 1856 to
same year he help ed f ound the Societe¢ H elzogmp hlque, 1858, especially his seascapes. The studio was a fancy place, but in spite of his

the “first photographic organization in the world.” Le Gray  artistic success, his business was a financial failure: the business was poorly
pu blished a treatise on [)hOIngl’Cl;bhj& which went th mugh managed and ran into debts. He therefore “closed his studio, abandoned his

.. . wife and children, and fled the country to escape his creditors.” | He began to
fOLH’ editions, in 1850,1851,1852, and 1854.1 In 1855, Le tour the Mediterranean in 1860 with the writer Alexandre Dumas, pére. They

Gray 0;06’7’166[ a “lavishly fu rnished” studio. At that time, encountered Giuseppe Garibaldi during the trip and Le Gray photographed
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Cambon 14

@ Regular

Atget took up photography
in the late 1880s, around the
time that photography was
experiencing unprecedented

30 pt

expansion in both commercial and ama-
teur fields. He sold photos of landscapes,
flowers, and other pleasantries to other
artists. It was not until 1897 that Atget
started a project he would continue for

life—his Old Paris collection. Atget photographed Paris with a large-format
wooden bellows camera with a rapid rectilinear lens. The images were exposed
and developed as 18x24cm glass dry plates. § Between 1897 and 1927 Atget cap-
tured the old Paris in his pictures. His photographs show the city in its various
facets: narrow lanes and courtyards in the historic city center with its old build-

12 pt 9pt

some were soon to be demolished, magnificent the environs of Paris. 1 In addition to architecture and the urban

. environment, he also photographed street-hawkers, small tradesmen,
palaces from before World War II, brldges and rag collectors and prostitutes, as well as fairs and popular amuse-

quays on the banks of the Seine, and shops with ments in the various districts. The outlying districts and peripheral
their window displays. He photographed stairwells areas, in which the poor and homeless sought shelter, also furnished

. . him with pictorial subjects. 1 Distinguishing characteristics of
and architectural details on the fagades and took Atget's photography include a wispy, drawn-out sense of light due to

pictures of the interiors of apartments. His interest  his long exposures, a fairly wide view that suggested space and ambi-
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Cambon 15

@ ltalic

60 pt (¥ Alternate v and w)

Frequented by Pablo Picasso,
who had a studio nearby, in 1914,
when the English painter Nina
Hamnett arrived in Montpar-

30 pt

first evening the smiling man at the next ta-

ble at La Rotonde graciously introduced him-
self as “Modigliani, painter and Jew’. They be-
came good friends, Hamnett later recounting
how she once borrowed a jersey and corduroy

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. |
During this creative era, proprietor Libion allowed starving artists to sit in his caf€ for
hours, nursing a ten-centime cup of coffee and looked the other way when they broke
the ends from a baguette in the bread basket. If an impoverished painter couldn’t pay
their bill, Libion would often accept a drawing, holding it until the artist could pay. As

12 pt 9pt

when the cafe’s walls were littered with a collection of in the cafe was depicted by several of the artists and writers that frequent-

. . ed the cafe, including Diego Rivera, Federico Cantu, Ilya Ehrenburg, and
artworks which tOday nght make the curators Of the Tsuguharu Foujita, who depicted a fight in the cafe in his etching A la

world’s greatest museums “drool with envy”. § Unlike Rotonde of 1925. A later 1927 version, Le Café de la Rotonde, was part of
many establishments in Montparnasse, La Rotonde has  the Tableaux de Paris of 1929. 1 Picasso portrayed two diners in the cafe

. . . . . in his painting In the cafe de la Rotonde in 1901; as did the Russian artist
retained much Of its bohemian charm and continues in Alexandpre Jacovleff aka Alexander Yevgenievich Yakovlev in the similarly

operation to this day as a popular spot for the Parisian  titled In the Cafe de la Rotonde. 1 On the evening of the first round of the

General Type Studio ©2024 generaltypestudio.com



Cambon 16

@® Book

Nadar was born in April 1820
in Paris (though some sourc-

es state Lyon). His father, Vic-
tor Tournachon, was a printer

bookseller. After his father’s death, Nadar
decided to quit his medical studies for
economic reasons. Nadar started working
as a caricaturist and novelist for various
newspapers. He fell in with the Parisian

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and
Théodore de Banville. His friends picked a nickname for him: Tournadar,
which later became Nadar. His work was published in Le Charivari for the first
time in 1848.1n 1849, he founded the Revue comique and the Petit journal
pour rire. Y From work as a caricaturist, he moved on to photography, par-

12 pt 9pt

opened his photography studio in rue Saint Laz- Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz).

. ) Portrait photography was going through a period of native indus-
are in 1854 and moved to 35 Boulevard des Ca trialization and Nadar refused to use the traditional sumptuous

pucines in 1860. Nadar photographed a wide range  decors; he preferred natural daylight and despised useless ac-
of personalities: politicians (Guizot, proudhon)’ cessories. In 1886, with his son Paul, he did what may be the first

. photo-report: an interview with the great scientist Chevreul (who
stage actors (Sarah Bernhardt), writers (HUgO’ was then 100 years old). It was published in Le Journal Illustré. 9

Baudelaire, Sand, Nerval, Gautier, Dumas), painters  He took his first photographs in 1853 and in 1855 opened a pho-
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Cambon 17

® Book Italic

Gustave Le Gray was born

in 1820 1n Villiers-le-Bel, Val-
d’Oise. He was originally
trained as a painter, studying

Edouard Picot and Paul Delaroche. He lived
in Italy between 1843-1846 and painted por-
traits and scenes of the countryside. Le Gray
exhibited his paintings at the salon in 1848
and 1853. He then crossed over to photogra-

early years of its development. | He made his first daguerreotypes by 1847 His early
photographs included portraits; scenes of nature such as Fontainebleau Forest; and
buildings such as chateaux of the Loire Valley. | He taught photography to students
such as Charles Négre, Henri Le Secq, Nadar, Olympe Aguado, and Maxime Du
Camp. In 1851, he became one of the first five photographers hired for the Missions

12 pt 9pt
document French monuments and buildings. In that ~ becoming progressively the official photographer of Napoleon 111, he

T . became a successful portraitist. His most famous work dates from this
same year he hdp ed f ound the Societe H ellogmp h lque, period, 1856 to 1858, especially his seascapes. The studio was a fancy place,

the “first photographic organization in the world.” Le but in spite of his artistic success, his business was a financial failure: the
Gmy pu blished a treatise on p hotograp hy’ which went  business was poorly managed and ran into debts. He therefore “closed his
th h diti in 1850. 1851, 1852 d1854.71 studio, abandoned his wife and children, and fled the country to escape
roug, f our editions, in 4 > 10T an o Iin his creditors.” 1 He began to tour the Mediterranean in 1860 with the
1855, Le Gray opened a “lavishly furnished” studio. At~ writer Alexandre Dumas, pére. They encountered Giuseppe Garibaldi
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Cambon 18

® Demi

Atget took up photography
in the late 1880s, around the
time that photography was
experiencing unprecedent-

30 pt

expansion in both commercial and am-
ateur fields. He sold photos of land-
scapes, flowers, and other pleasantries
to other artists. It was not until 1897 that
Atget started a project he would contin-

life—his Old Paris collection. Atget photographed Paris with a large-format
wooden bellows camera with a rapid rectilinear lens. The images were ex-

posed and developed as 18x24cm glass dry plates. § Between 1897 and 1927
Atget captured the old Paris in his pictures. His photographs show the city
in its various facets: narrow lanes and courtyards in the historic city center

12 pt 9pt

some were soon to be demolished, magnificent the environs of Paris. { In addition to architecture and the urban

. environment, he also photographed street-hawkers, small trades-
palaces from before World War I, brldges and men, rag collectors and prostitutes, as well as fairs and popular

quays on the banks of the Seine, and shops with amusements in the various districts. The outlying districts and
their window di spl ays.He photographed stair- peripheral areas, in which the poor and homeless sought shel-

. . ter, also furnished him with pictorial subjects. § Distinguishing
wells and architectural details on the fagades and characteristics of Atget's photography include a wispy, drawn-out

took pictures of the interiors of apartments. His sense of light due to his long exposures, a fairly wide view that

General Type Studio ©2024 generaltypestudio.com



Cambon
@® Demi ltalic

19

Frequented by Pablo Picasso,
who had a studio nearby, in
1914, when the English paint-
er Nina Hamnett arrived in

first evening the smiling man at the next
table at La Rotonde graciously introduced
himself as “Modigliani, painter and Jew’.
They became good friends, Hamnett later
recounting how she once borrowed a jer-

16 pt

Amedeo Modigliani, then went to La Rotonde and danced in the street all night.
1 During this creative era, proprietor Libion allowed starving artists to sit in his
café for hours, nursing a ten-centime cup of coffee and looked the other way when
they broke the ends from a baguette in the bread basket. If an impoverished
painter couldn’t pay their bill, Libion would often accept a drawing, holding it

12 pt

when the café’s walls were littered with a collection
of artworks which today might make the curators
of the world’s greatest museums “drool with envy’.

1 Unlike many establishments in Montparnasse, La
Rotonde has retained much of its bohemian charm
and continues in operation to this day as a popular

General Type Studio

9 pt

in the cafe was depicted by several of the artists and writers that
frequented the cafe, including Diego Rivera, Federico Cantui, Ilya
Ehrenburg, and Tsuguharu Foujita, who depicted a fight in the cafe

in his etching A la Rotonde of 1925. A later 1927 version, Le Café de la
Rotonde, was part of the Tableaux de Paris of 1929. 1 Picasso portrayed
two diners in the cafe in his painting In the cafe de la Rotonde in 1901;
as did the Russian artist Alexandre Jacovleff aka Alexander Yevgeniev-
ich Yakovlev in the similarly titled In the Cafe de la Rotonde. 1 On the
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Cambon 20
@® Bold

Nadar was born in April
1820 in Paris (though some
sources state Lyon). His fa-
ther, Victor Tournachon,

30 pt

bookseller. After his father’s death, Na-
dar decided to quit his medical studies
for economic reasons. Nadar started
working as a caricaturist and novel-

ist for various newspapers. He fell in

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and
Théodore de Banville. His friends picked a nickname for him: Tournadar,
which later became Nadar. His work was published in Le Charivari for the
first time in 1848.1In 1849, he founded the Revue comique and the Petit
journal pour rire. 4 From work as a caricaturist, he moved on to photogra-

12 pt 9pt

Opened his photography studio in rue Saint Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz).

. Portrait photography was going through a period of native in-
Lazare in 1854 and moved to 35 Boulevard dustrialization and Nadar refused to use the traditional sumptu-

des Capucines in 1860. Nadar photographed a ous decors; he preferred natural daylight and despised useless

wide range of personalities: politicians (Guizot, accessories. In 1886, with his son Paul, he did what may be the

P dh t t S hB hardt first photo-report: an interview with the great scientist Chevreul
roudhon),s age actors (Sara ernhardt), (who was then 100 years old). It was published in Le Journal Illus-

writers (Hugo, Baudelaire, Sand, Nerval, Gauti- tré. 1 He took his first photographs in 1853 and in 1855 opened a
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Cambon 2

@® Bold Italic

Gustave Le Gray was born
in 1820 in Villiers-le-Bel, Val-
d’Oise. He was originally
trained as a painter, study-

Edouard Picot and Paul Delaroche. He
lived in Italy between 1843-1846 and
painted portraits and scenes of the coun-
tryside. Le Gray exhibited his paintings
at the salon in 1848 and 1853. He then

early years of its development. | He made his first daguerreotypes by 1847.
His early photographs included portraits; scenes of nature such as Fontaine-
bleau Forest; and buildings such as chdateaux of the Loire Valley. | He taught
photography to students such as Charles Négre, Henri Le Secq, Nadar, Olympe
Aguado, and Maxime Du Camp. In 1851, he became one of the first five pho-

12 pt 9pt

document French monuments and buildings. In becoming progressively the official photographer of Napoleon 111,

Ty I he became a successful portraitist. His most famous work dates
that same year heh elp edf ound the Soci¢té Helio from this period, 1856 to 1858, especially his seascapes. The studio

graphique, the “first photographic organization in  was a fancy place, but in spite of his artistic success, his business
the world.” Le Gray published a treatise on photog- Was ;@"“’Z'“lhfm’"f e f’;e b'l‘;"l’,'m “;“_5 POI;’T ’J’dm“':i“f?d and ran
hy, which went through four editions, in 1850 into debts. He thercfore “closed his studio, abandoned his wife an
raphy, > > children, and fled the country to escape his creditors.” | He began to
1851, 1852, and 1854. 1 In 1855, Le Gray opened a tour the Mediterranean in 1860 with the writer Alexandre Dumas,
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Cambon 22

@® ExtraBold

Atget took up photography
in the late 1880s, around
the time that photography
was experiencing unprece-

30p

expansion in both commercial and
amateur fields. He sold photos of
landscapes, flowers, and other pleas-
antries to other artists. It was not un-
til 1897 that Atget started a project

life—his Old Paris collection. Atget photographed Paris with a large-for-
mat wooden bellows camera with a rapid rectilinear lens. The images
were exposed and developed as 18x24cm glass dry plates. 1 Between
1897 and 1927 Atget captured the old Paris in his pictures. His photo-
graphs show the city in its various facets: narrow lanes and courtyards in

12 pt 9pt

some were soon to be demolished, magnificent the environs of Paris. § In addition to architecture and the

. urban environment, he also photographed street-hawkers,
palaces from before World War IL, b"dges and small tradesmen, rag collectors and prostitutes, as well as fairs

quays on the banks of the Seine, and shops and popular amusements in the various districts. The outlying
with their window displ ays.He photographed districts and peripheral areas, in which the poor and homeless

. . . sought shelter, also furnished him with pictorial subjects. 9
stairwells and architectural details on the Distinguishing characteristics of Atget's photography include

fagades and took pictures of the interiors of awispy, drawn-out sense of light due to his long exposures,a
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@ ExtraBold ltalic

Frequented by PabloPicas-
50, who had a studio near-
by, in 1914, when the English
painter Nina Hamnett ar-

first evening the smiling man at the
next table at La Rotonde graciously in-
troduced himself as “Modigliani, paint-
er and Jew’. They became good friends,
Hamnett later recounting how she once

Amedeo Modigliani, then went to La Rotonde and danced in the street all
night. 1 During this creative era, proprietor Libion allowed starving artists
to sit in his café for hours, nursing a ten-centime cup of coffee and looked
the other way when they broke the ends from a baguette in the bread bas-
ket. If an impoverished painter couldn’t pay their bill, Libion would often

12 pt 9pt

when the café’s walls were littered with a collec- in the cafe was depicted by several of the artists and writers that

. . . Jfrequented the cafe, including Diego Rivera, Federico Cantu, Ilya
tion of artworks which today might make the Ehrenburg, and Tsuguharu Foujita, who depicted a fight in the

curators of the world’s greatest museums “drool cafe in his etching A la Rotonde of 1925.A later 1927 version, Le
with envy’g 1 Unlike many e stablishments in Café de la Rotonde, was part of the Tableaux de Paris of 1929. 1

. Picasso portrayed two diners in the cafe in his painting In the
M ontp arnasse, La Rotonde has retained much Of cafe de la Rotonde in 1901; as did the Russian artist Alexandre

its bohemian charm and continues in operation jacovleff aka Alexander Yevgenievich Yakovlev in the similarly
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® Black

Nadar was born in April
1820 in Paris (though
SOMmMe sources state Lyon).
His father, Victor Tour-

30 pt

bookseller. After his father’s death,
Nadar decided to quit his medical
studies for economic reasons. Nadar
started working as a caricaturist and
novelist for various newspapers.He

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and
Théodore de Banville. His friends picked a nickname for him: Tourna-
dar, which later became Nadar. His work was published in Le Charivari
for the first time in 1848.1In 1849, he founded the Revue comique and
the Petit journal pour rire. 1 From work as a caricaturist,he moved on

12 pt 9pt

opened his photography studio in rue Saint Millet), and musicians (Lisz¢, Rossini, Offenbach, Verdi,

. Berlioz). Portrait photography was going through a period of
Lazare in 1854 and moved to 35 Boulevard native industrialization and Nadar refused to use the tradi-

des Capucines in 1860.Nadar photographed tional sumptuous decors; he preferred natural daylight and
awide range of personalities: politici ans despised useless accessories. In 1886, with his son Paul, he

. did what may be the first photo-report: an interview with the
(Guizot,Proudhon), stage actors (Sarah Ber- great scientist Chevreul (who was then 100 years old). It was

nhardt), writers (Hugo, Baudelaire, Sand, published in Le Journal Illustré. | He took his first photo-
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Gustave Le Gray was born
in 1820 in Villiers-le-Bel,
Val-d’Oise. He was origi-
nally trained as a painter,

Edouard Picot and Paul Delaroche.
He lived in Italy between 1843-1846
and painted portraits and scenes of
the countryside. Le Gray exhibited his
paintings at the salon in 1848 and

early years of its development. 1 He made his first daguerreotypes by
1847. His early photographs included portraits; scenes of nature such
as Fontainebleau Forest; and buildings such as chateaux of the Loire
Valley. 1 He taught photography to students such as Charles Négre, Hen-
ri Le Secq, Nadar, Olympe Aguado, and Maxime Du Camp.In 1851, he

9 pt
document French monuments and buildings. bec;)'m;'ng progressivel_]} tllle official photograph;r of Napolet;cn
o . HII, he became a successful portraitist. His most famous wor
In t{' ats amfy car h e!’ elp edf ound the :S‘oczete dates from this period, 1856 to 1858, especially his seascapes.
Héliographique, the “first photographic orga- The studio was a fancy place, but in spite of his artistic success,

nization in the world.’ Le Gray pu blished a his business was a financial failure: the business was poorly
t ti hot h hich tth h managed and ran into debts. He therefore “closed his studio,
reatise on photography, which wen rous abandoned his wife and children, and fled the country to

four editions,in 1850, 1851,1852,and 1854. 1 In escape his creditors.” 1 He began to tour the Mediterraneanin
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Atget took up photography 1n the
late 1880s, around the time that
photography was experlenar o Un-
precedented expansion in both

30 pt

commercial and amateur fields. He sold photos of
landscapes, flowers, and other pleasantries to oth-
er artists. It was not until 1897 that Atget started a
project he would continue for the rest of his life—
his Old Paris collection. Atget photographed Paris

with a large-format wooden bellows camera with a rapid rectilinear lens. The images were ex-
posed and developed as 18x24cm glass dry plates. § Between 1897 and 1927 Atget captured
the old Paris in his pictures. His photographs show the city in its various facets: narrow lanes
and courtyards in the historic city center with its old buildings, of which some were soon to be
demolished, magnificent palaces from before World War II, bridges and quays on the banks of

12 pt 9pt

some were soon to be demolished, magnificent palaces to architecture and the urban environment, he also photographed street-hawkers,

: small tradesmen, rag collectors and prostitutes, as well as fairs and popular amuse-
from before World War I1, brldges and quays on the banks ments in the various districts. The outlying districts and peripheral areas, in which

of the Seine, and ShOpS with their window displays. He the poor and homeless sought shelter, also furnished him with pictorial subjects.
photographed stairwells and architectural details on the § Distinguishing characteristics of Atget's photography include a wispy, drawn-out

facad J k bi fthe . f Hi sense of light due to his long exposures, a fairly wide view that suggested space
agades and took pictures of the INTeriors of apartments. Hi1s and ambiance more than surface detail, and an intentionally limited range of

interest also extended to the environs of Paris. { In addition scenes avoiding the bustling modern Paris that was often around the corner from
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Frequented by Pablo Picasso, who had
a studio nearby, in 1914, when the En-
glish painter Nina Hamnett arrived in
Montparnasse, on her first evening the

first evening the smiling man at the next table at La
Rotonde graciously introduced himself as “Modighan;,
painter and Jew”. They became good friends, Hamnett
later recounting how she once borrowed a jersey and cor-
duroy trousers from Amedeo Modighani, then went to

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. § During this creative
era, proprietor Libion allowed starving artists to sit in his café for hours, nursing a ten-centime cup of
coffee and looked the other way when they broke the ends from a baguette in the bread basket. If an im-
poverished painter couldn’t pay their bill, Libion would often accept a drawing, holding it until the artist
could pay. As such, there were times when the café’s walls were littered with a collection of artworks which

12 pt 9pt

when the cafe’s walls were littered with a collection of artworks in the cafe was depicted by several of the artists and writers that frequented the cafe,

. : ) g including Diego Rivera, Federico Cantu, llya Ehrenburg, and Tsuguharu Foujita, who
which [Oday nght make the curators Of the WOf[ngfEﬂ[ES[ muse depicted a fight in the cafe in his etching A la Rotonde of 1925. A later 1927 version, Le

ums “drool with envy” 1 Unlike many establishments in Montpar- Café de la Rotonde, was part of the Tableaux de Paris of 1929 1 Picasso portrayed two
nasse, La Rotonde has retained much Of its bohemian charm and diners in the cafe in his painting In the cafe de la Rotonde in 1901, as did the Russian artist
. . . . .. Alexandre Jacovleff aka Alexander Yevgenievich Yakovlev in the similarly titled In the Cafe
COfl[lﬂ ues m oper a_m_” o this day asa Z)O;D ular spot f or the Par ZSIQH de la Rotonde. § On the evening of the first round of the French presidential election, 2017,
Intelligentsia. | Life in the cafe was depicted by several of the artists — Emmanuel Macron and members of his entourage celebrated the result at La Rotonde;
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Nadar was born in April 1820 1n
Paris (though some sources state
Lyon). His father, Victor Tour-
nachon, was a printer and booksell-

bookseller. After his father’s death, Nadar decid-
ed to quit his medical studies for economic rea-
sons. Nadar started working as a caricaturist and
novelist for various newspapers. He fell in with
the Parisian bohemian group of Gérard de Ner-

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore de Banville.
His friends picked a nickname for him: Tournadar, which later became Nadar. His work was
published in Le Charivari for the first time in 1848. In 1849, he founded the Revue comique
and the Petit journal pour rire. § From work as a caricaturist, he moved on to photography,
particularly portraits. He opened his photography studio in rue Saint Lazare in 1854 and

12 pt 9pt
opened his photography studio in rue Saint Lazare in 1854 Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait

. . photography was going through a period of native industrialization and Nadar
and moved to 35 Boulevard des Capucines in 1860. Nadar refused to use the traditional sumptuous decors; he preferred natural daylight

photographed a wide range of personalities: politicians and despised useless accessories. In 1886, with his son Paul, he did what may be

(Guizot, Proudhon), stage actors (Sarah Bernhardt), writers the first photo-report: an interview with the great scientist Chevreul (who was
then 100 years old). It was published in Le Journal Illustré. § He took his first

(Hugo, BaUdela_lre’ S_and’ Nerval, Gjal_ltler’ D_umas)’ pa.m.ters photographs in 1853 and in 1855 opened a photographic studio at 25 Boulevard
(Corot, Delacr01x, Mlllet), and musicians (L1szt, Rossint, Of- des Capucines.[3] In 1858 he became the first person to take aerial photographs.
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Gustave Le Gray was born in 1820 1in
Villiers-le-Bel, Val-d’Oise.He was orig-
inally trained as a painter, studying
under Francois-Edouard Picot and

Edouard Picot and Paul Delaroche. He lived in Italy
between 1843-1846 and painted portraits and scenes
of the countryside. Le Gray exhibited his paintings at
the salon 1n 1848 and 1853. He then crossed over to
photography in the early years of its development.

early years of its development. | He made his first daguerreotypes by 1847 His early photographs
included portraits; scenes of nature such as Fontainebleau Forest; and buildings such as chateaux of
the Loire Valley. 1 He taught photography to students such as Charles Négre, Henri Le Secq, Nadar,
Olympe Aguado, and Maxime Du Camp. In 1851, he became one of the first five photographers hired
for the Missions Heliographiques to document French monuments and buildings.[4][6] In that same

12 pt 9pt
document French monuments and buildings. In that same year becoming progressively the official photographer of Napoleon 111, he became a successful

YT . « _ portraitist. His most famous work dates from this period, 1856 to 1838, especially his
he help ed f ound the Societé Hel 10grap hlque’ the ﬁ rstp h olograp h seascapes. The studio was a fancy place, but in spite of his artistic success, his business

ic organization in the world.” Le Gray published a treatise on was a financial failure: the business was poorly managed and ran into debts. He there-
b hoto grap hy) which went throu gh four editions, in 1850, 1851, 1852, fore “closed his studio, abandoned his wife and children, and fled the country to escape

41854.11n 1855, Le G A a“lavishl shed” studi his creditors.” 1 He began to tour the Mediterranean in 1860 with the writer Alexandre
an in , Le Gray opened a “lavishly f urnished: Studio. Dumas, pére. They encountered Giuseppe Garibaldi during the trip and Le Gray

At that time, becoming progressively the official photographer of ~ photographed Garibaldi and Palermo. His striking pictures of Giuseppe Garibaldi and
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Atget took up photography in the
late 1880s, around the time that
photography was experiencing un-
precedented expansion in both

expansion in both commercial and amateur
fields. He sold photos of landscapes, flowers,
and other pleasantries to other artists. It was
not until 1897 that Atget started a project he
would continue for the rest of his life—his Old

life—his Old Paris collection. Atget photographed Paris with a large-format wooden bel-
lows camera with a rapid rectilinear lens. The images were exposed and developed as
18x24cm glass dry plates. § Between 1897 and 1927 Atget captured the old Paris in his pic-
tures. His photographs show the city in its various facets: narrow lanes and courtyards in
the historic city center with its old buildings, of which some were soon to be demolished,

12 pt 9pt

some were soon to be demolished, magnificent palaces the environs of Paris. § In addition to architecture and the urban environment,

. he also photographed street-hawkers, small tradesmen, rag collectors and
from before World War II, brldges and quays on the banks prostitutes, as well as fairs and popular amusements in the various districts.

of the Seine, and ShOpS with their window displays. He The outlying districts and peripheral areas, in which the poor and homeless
photographed stairwells and architectural details on the sought shelter, also furnished him with pictorial subjects. § Distinguishing

. . . characteristics of Atget's photography include a wispy, drawn-out sense of
fagrades and took pictures of the interiors of apartments. light due to his long exposures, a fairly wide view that suggested space and

His interest also extended to the environs of Paris. ambiance more than surface detail, and an intentionally limited range of

General Type Studio ©2024 generaltypestudio.com



Cambon Narrow 32
@ ltalic

60 pt (¥ Alte

Freo]uented by Pablo Picasso, who had
a studio nearby, in 1914, when the
English painter Nina Hamnett ar-
rived in Montparnasse, on her first

first evening the smiling man at the next table at La
Rotonde graciously introduced himself as “Modigli-
ani, painter and Jew’. They became good friends,
Hamnett later recounting how she once borrowed a
jersey and corduroy trousers from Amedeo Modigli-

16 pt

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. | During this
creative era, proprietor Libion allowed starving artists to sit in his café for hours, nursing a ten-cen-
time cup of coffee and looked the other way when they broke the ends from a baguette in the bread
basket. If an impoverished painter couldn’t pay their bill, Libion would often accept a drawing,
holding it until the artist could pay. As such, there were times when the café’s walls were littered

12 pt 9pt

when the cafe’s walls were littered with a collection of artworks ~ in the cafe was depicted by several of the artists and writers that frequented the cafe,
. . ) including Diego Rivera, Federico Cantd, llpa Ehrenburg, and Tsuguharu Foujita, who

which todcjy ngh t make tile Cum_tors 0f the worlc.isgreatej depicted a fight in the cafe in his etching A la Rotonde of 1925. A later 1927 version, Le

museums “drool with envy”. 1 Unlike many establishments in Café de la Rotonde, was part of the Tableaux de Paris of 1929, { Picasso portrayed two

Montparnasse, La Rotonde has retained much Of its bohemian diners in the cafe in his painting In the cafe de la Rotonde in 1901; as did the Russian
h d conti . tion to this d I t artist Alexandre Jacovleff aka Alexander Yevgenievich Yakovlev in the similarly titled

charm and continues 1n operation Lo this day as a popular spo In the Cafe de la Rotonde. | On the evening of the first round of the French presiden-

for the Parisian Intelligentsia. 1 Life in the cafe was depicted tial election, 2017 Emmanuel Macron and members of his entourage celebrated the
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Nadar was born in April 1820 in
Paris (though some sources state
Lyon). His father, Victor Tour-
nachon, was a printer and book-

bookseller. After his father’s death, Nadar de-
cided to quit his medical studies for economic
reasons. Nadar started working as a caricaturist
and novelist for various newspapers. He fell in
with the Parisian bohemian group of Gérard

16 pt (¥ Old style figures active)

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore de
Banville. His friends picked a nickname for him: Tournadar, which later became Nadar.
His work was published in Le Charivari for the first time in 1848. In 1849, he founded the
Revue comique and the Petit journal pour rire. 1 From work as a caricaturist, he moved
on to photography, particularly portraits. He opened his photography studio in rue Saint

12 pt

opened his photography studio in rue Saint Lazare in
1854 and moved to 35 Boulevard des Capucines in 1860.

Nadar photographed a wide range of personalities: politi-
cians (Guizot, Proudhon), stage actors (Sarah Bernhardt),
writers (Hugo, Baudelaire, Sand, Nerval, Gautier, Dumas),

painters (Corot, Delacroix, Millet), and musicians (Liszt,

General Type Studio

9 pt

Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait pho-
tography was going through a period of native industrialization and Nadar
refused to use the traditional sumptuous decors; he preferred natural day-
light and despised useless accessories. In 1886, with his son Paul, he did what
may be the first photo-report: an interview with the great scientist Chevreul
(who was then 100 years old). It was published in Le Journal Illustré. | He
took his first photographs in 1853 and in 1855 opened a photographic studio
at 25 Boulevard des Capucines.[3] In 1858 he became the first person to take
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Gustave Le Gray was born in 1820
in Villiers-le-Bel, Val-d’Oise. He was
originally trained as a painter,

studying under Francois-Fdouard

Edouard Picot and Paul Delaroche. He lived in It-
aly between 1843-1846 and painted portraits and
scenes of the countryside. Le Gray exhibited his
paintings at the salon in 1848 and 1833. He then
crossed over to photography in the early years of its

early years of its development. | He made his first daguerreotypes by 1847 His early photographs
included portraits; scenes of nature such as Fontainebleau Forest; and buildings such as cha-
teaux of the Loire Valley. | He taught photography to students such as Charles Négre, Henri Le
Secq, Nadar, Olympe Aguado, and Maxime Du Camp. In 1851, he became one of the first five pho-
tographers hired for the Missions Heliographiques to document French monuments and build-

12 pt 9pt

document French monuments and buildings. In that same becoming progressively the official photographer of Napoleon I1I, he became a

YT . « successful portraitist. His most famous work dates from this period, 1856 to 1858,
year he helped found the Société Heliographique, the “first especially his seascapes. The studio was a fancy place, but in spite of his artistic

photographic organization in the world.” Le Gray published a  success, his business was a financial failure: the business was poorly managed and
treatise on ) hoto gmphy’ which went throu gh four editions, in ran into debts. He therefore “Closed his studio, abandoned his wife and children, and
1850, 1851 1852. and 1854. 1 In 1855. Le G 4 a“lavishl fled the country to escape his creditors.” | He began to tour the Mediterranean in

> ) »an 1in » Le Gray openea a “lavishly 1860 with the writer Alexandre Dumas, pére. They encountered Giuseppe Garibaldi

furnished” studio. At that time, becoming progressively the during the trip and Le Gray photographed Garibaldi and Palermo. His striking

General Type Studio ©2024 generaltypestudio.com



Cambon Narrow 35
® Demi

Atget took up photography in
the late 1880s, around the time
that photography was experienc-
ing unprecedented expansion in

30 pt

expansion in both commercial and amateur
fields. He sold photos of landscapes, flowers,
and other pleasantries to other artists. It was
not until 1897 that Atget started a project he
would continue for the rest of his life—his Old

life—his Old Paris collection. Atget photographed Paris with a large-format wooden
bellows camera with a rapid rectilinear lens. The images were exposed and developed
as 18x24cm glass dry plates. 1 Between 1897 and 1927 Atget captured the old Paris

in his pictures. His photographs show the city in its various facets: narrow lanes and
courtyards in the historic city center with its old buildings, of which some were soon to

12 pt 9pt

some were soon to be demolished, magnificent pa]- the environs of Paris. | In addition to architecture and the urban environ-

. ment, he also photographed street-hawkers, small tradesmen, rag collectors
aces from before World War I1, bridges and quays on and prostitutes, as well as fairs and popular amusements in the various

the banks of the Seine, and ShOpS with their window districts. The outlying districts and peripheral areas, in which the poor
displ ays.He photographed stairwells and architectural and homeless sought shelter, also furnished him with pictorial subjects.

. . . . 1 Distinguishing characteristics of Atget's photography include a wispy,
details on the fagades and took pictures of the interiors drawn-out sense of light due to his long exposures, a fairly wide view that

of apartments. His interest also extended to the envi- suggested space and ambiance more than surface detail, and an intention-
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Frequented by PabloPicasso, who
had a studio nearby, in 1914, when
the English painter Nina Hamnett
arrved in Montparnasse, on her

first evening the smiling man at the next table
at La Rotonde graciously introduced himself as
“Modigliani, painter and Jew’. They became good
friends, Hamnett later recounting how she once
borrowed a jersey and corduroy trousers from

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. | During this
creative era, proprietor Libion allowed starving artists to sit in his café for hours, nursing a
ten-centime cup of coffee and looked the other way when they broke the ends from a baguette
in the bread basket. If an impoverished painter couldn’t pay their bill, Libion would often ac-
cept a drawing, holding it until the artist could pay. As such, there were times when the café’s

12 pt 9pt
when the café’s walls were littered with a collection of art- in the cafe was depicted by several of the artists and writers that frequented the

. . D cafe, including Diego Rivera, Federico Cantd, llya Ehrenburg, and Tsuguharu
works which wday mlght make the curators 0f the world’s Foujita, who depicted a fight in the cafe in his etching A la Rotonde of 1925. A lat-

greatest museums “drool with envy’. | Unlike many estab- er 1927 version, Le Café de la Rotonde, was part of the Tableaux de Paris of 1929. 1
lishments in Mon tparnasse, La Rotonde has retained much Picasso portrayed two diners in the cafe in his painting In the cafe de la Rotonde

its bohemi h d i . tion to thi in 1901; as did the Russian artist Alexandre Jacovieff aka Alexander Yevgenievich
Of 1s bohemian charm and continues in operation Lo this Yakovlev in the similarly titled In the Cafe de la Rotonde. 1 On the evening of

day as a popular spot for the Parisian Intelligentsia. | Life the first round of the French presidential election, 2017 Emmanuel Macron and
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Nadar was born in April 1820
in Paris (though some sources
state Lyon). His father, Victor
Tournachon, was a printer and

bookseller. After his father’s death, Nadar de-
cided to quit his medical studies for econom-
ic reasons. Nadar started working as a carica-
turist and novelist for various newspapers.
He fell in with the Parisian bohemian group

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore

de Banville. His friends picked a nickname for him: Tournadar, which later became
Nadar. His work was published in Le Charivari for the first time in 1848.1n 1849, he
founded the Revue comique and the Petit journal pour rire. § From work as a carica-
turist, he moved on to photography, particularly portraits. He opened his photogra-

12 pt 9pt

opened his photography studio in rue Saint Lazare in Millet),and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait

. . photography was going through a period of native industrialization and
1854 and moved to 35 Boulevard des Capucmes in 1860. Nadar refused to use the traditional sumptuous decors; he preferred

Nadar photographed a wide range of personalities: natural daylight and despised useless accessories. In 1886, with his son
politici ans (Guizot, Proudhon), stage actors (Sarah Paul, he did what may be the first photo-report: an interview with the

. . great scientist Chevreul (who was then 100 years old). It was published
Bernhardt), writers (Hugo’ Baudelaire, Sand, Nerval, in Le Journal Illustré. § He took his first photographs in 1853 and in

Gautier, Dumas), painters (Corot, Delacroix, Millet),and 1855 opened a photographic studio at 25 Boulevard des Capucines.[3]
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Gustave Le Gray was born in
1820 1n Villiers-le-Bel, Val-d’Ouse.
He was originally trained as a
painter, studying under Francois-

Edouard Picot and Paul Delaroche. He lived in
Italy between 1843-1846 and painted portraits
and scenes of the countryside. Le Gray exhibited
his paintings at the salon in 1848 and 1853. He
then crossed over to photography in the early

early years of its development. 1 He made his first daguerreotypes by 1847. His early photo-
graphs included portraits; scenes of nature such as Fontainebleau Forest; and buildings
such as chateaux of the Loire Valley. 1 He taught photography to students such as Charles
Neégre, Henri Le Secq, Nadar, Olympe Aguado, and Maxime Du Camp. In 1851, he became
one of the first five photographers hired for the Missions Heliographiques to document

12 pt 9pt

document French monuments and buildings. In that same  becoming progressively the official photographer of Napoleon 111, he became

S . p a successful portraitist. His most famous work dates from this period, 1856 to
year he help 8df ound the Société H ehog mp h 1que, the ﬁ rst 1858, especially his seascapes. The studio was a fancy place, but in spite of his

photographic organization in the world.” Le Gray pub- artistic success, his business was a financial failure: the business was poorly

lished a treatise on photography, which went throu gh four managed and ran into debts. He therefore “closed his studio, abandoned his
diti in 1850.1851.1852. and 1854. 1 In 1855. Le G wife and children, and fled the country to escape his creditors.” | He began to

eations, in ’ ’ » an -1in , Le tray tour the Mediterranean in 1860 with the writer Alexandre Dumas, pére. They

opened a “lavishly furnished” studio. At that time, becom-  encountered Giuseppe Garibaldi during the trip and Le Gray photographed
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Atget took up photography

in the late 1880s, around the
time that photography was ex-
perlencmg unprecedented ex-

expansmn in both commercial and amateur
fields. He sold photos of landscapes, flow-
ers, and other pleasantries to other artists.
It was not until 1897 that Atget started a
project he would continue for the rest of his

life—his Old Paris collection. Atget photographed Paris with a large-format wood-
en bellows camera with a rapid rectilinear lens. The images were exposed and
developed as 18x24cm glass dry plates. § Between 1897 and 1927 Atget captured
the old Paris in his pictures. His photographs show the city in its various facets:
narrow lanes and courtyards in the historic city center with its old buildings, of

12 pt 9pt

some were soon to be demolished, magnificent pa]. the environs of Paris. { In addition to architecture and the urban

. environment, he also photographed street-hawkers, small tradesmen,
aces from before World War I, brldges and quays on rag collectors and prostitutes, as well as fairs and popular amusements

the banks of the Seine, and shops with their window in the various districts. The outlying districts and peripheral areas, in
displays. He photographed stairwells and architec- which the poor and homeless sought shelter, also furnished him with

. . pictorial subjects.  Distinguishing characteristics of Atget's photog-
tural details on the fagades and took pictures of the raphy include a wispy, drawn-out sense of light due to his long expo-

interiors of apartments. His interest also extended to  sures, a fairly wide view that suggested space and ambiance more than
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Frequented byPabloPicasso, who
had a studio nearby,in 1914,
when the English painter Nina
Hamnett arrived in Montpar-

first evening the smiling man at the next ta-

ble at La Rotonde graciously introduced him-
self as “Modigliani, painter and Jew’. They be-
came good friends, Hamnett later recounting
how she once borrowed a jersey and corduroy

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. 1
During this creative era, proprietor Libion allowed starving artists to sit in his café for
hours, nursing a ten-centime cup of coffee and looked the other way when they broke
the ends from a baguette in the bread basket. If an impoverished painter couldn’t pay
their bill, Libion would often accept a drawing, holding it until the artist could pay. As

12 pt 9pt

when the cafg’{g walls were littered with a collection o f in the cafe was depicted by several of the artists and writers that frequent-
. . ed the cafe, including Diego Rivera, Federico Cantu, Ilpa Ehrenburg, and

artwo,rks which tOday mlg"‘lt make .th € Cura”tors Of: the Tsuguharu Foujita, who depicted a fight in the cafe in his etching A la

world’s greatest museums “drool with envy’. | Unlike Rotonde of 1925.A later 1927 version, Le Café de la Rotonde, was part of

many establishments in Montparnasse, La Rotonde has the Tableaux de Paris of 1929. { Picasso portrayed two diners in the cafe

. . . . . in his painting In the cafe de la Rotonde in 1901; as did the Russian artist
retained much Of its bohemian charm and continues in Alexandre Jacovleff aka Alexander Yevgenievich Yakovlev in the similarly
operation to this day as a popular spot for the Parisian titled In the Cafe de la Rotonde. 1 On the evening of the first round of the
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Nadar was born in April 1820
in Paris (though some sourc-
es state Lyon). His father, Vic-
tor Tournachon, was a print-

bookseller. After his father’s death, Nadar
decided to quit his medical studies for eco-
nomic reasons. Nadar started working as a
caricaturist and novelist for various news-
papers. He fell in with the Parisian bohe-

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore
de Banville. His friends picked a nickname for him: Tournadar, which later be-
came Nadar. His work was published in Le Charivari for the first time in 1848.

In 1849, he founded the Revue comique and the Petit journal pour rire. { From
work as a caricaturist, he moved on to photography, particularly portraits. He

9 pt

opened his photography studio in rue Saint Lazare Millet),and musicians (Liszt, Rossini, Offenbach, Verdi, Betlioz). Por-

. . . trait photography was going through a period of native industrializa-
in 1854 and moved to 35 Boulevard des Capucmes in tion and Nadar refused to use the traditional sumptuous decors; he

1860.Nadar photographed a wide range of person- preferred natural daylight and despised useless accessories. In 1886,
alities: politicians (Guizot, Proudhon), stage actors with his son Paul, he did what may be the first photo-report: an inter-
. N view with the great scientist Chevreul (who was then 100 years old). It
(Sarah Bernhardt), writers (H“go’ Baudelaire, Sand, was published in Le Journal Illustré. | He took his first photographs

Nerval, Gautier, Dumas), painters (Corot, Delacroix, in1853 and in 1855 opened a photographic studio at 25 Boulevard des
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Gustave Le Gray was born in
1820 in Villiers-le-Bel, Val-dOise.
He was originally trained

as a painter, studying under

Edouard Picot and Paul Delaroche. He lived
in Italy between 1843-1846 and painted por-
traits and scenes of the countryside. Le Gray
exhibited his paintings at the salon in 1848
and 1853. He then crossed over to photogra-

early years of its development. 1 He made his first daguerreotypes by 1847, His early
photographs included portraits; scenes of nature such as Fontainebleau Forest;
and buildings such as chdteaux of the Loire Valley. 1 He taught photography to stu-
dents such as Charles Négre, Henri Le Secq, Nadar, Olympe Aguado, and Maxime Du
Camp. In 1851, he became one of the first five photographers hired for the Missions

9 pt

P

document French monuments and buildings. In that zecomiﬂg I’rogre;ﬂ;;fly tthe'gp‘ita:{ Photﬁmpher of N’t:%ol:m} i, h:h _
oy . . ecame a successful portraitist. His most famous work dates from this

sameyear heh elp edf o.u”d th e soc?ete H ehogmp h 1que, period, 1856 to 1858, especially his seascapes. The studio was a fancy

the “first photographic organization in the world.” Le  piace, but in spite of his artistic success, his business was a financial

Gray pubh'shed atreatise on photograp hy, which went failure:the business was poorly managed and ran into debts. He there-

th h diti in 1850. 1851.1852 d1854. 11 Jore “closed his studio, abandoned his wife and children, and fled the

roug -f our caitions, in > ’ »an -1in country to escape his creditors.” | He began to tour the Mediterranean in

1855, Le Gray opened a “lavishly furnished” studio. At 1860 with the writer Alexandre Dumas, pére. They encountered Giuseppe
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Atget took up Jhotogra phy 1n the late

1880s, around the time that photography
was experiencing unprecedented expan-
ston 1n both commercial and amateur

He sold photos of landscapes, flowers, and other pleasant-
ries to other artists. [t was not until 1897 that Atget started
a project he would continue for the rest of his life—his Old
Paris collection. Atget photographed Parts with a large-for-
mat wooden bellows camera with a rapid rectilinear lens.

with a large-format wooden bellows camera with a rapid rectilinear lens. The images were exposed and devel-
oped as 18x24cm glass dry plates. | Between 1897 and 1927 Atget captured the old Paris in his pictures. His
photographs show the city in its various facets: narrow lanes and courtyards in the historic city center with

its old buildings, of which some were soon to be demolished, magnificent palaces from before World War I,
bridges and quays on the banks of the Seine, and shops with their window displays. He photographed stairwells

12 pt 9pt

some were soon to be demolished, magnificent pa] aces from before to architecture and the urban environment, he also photographed street-hawkers, small

: : tradesmen, rag collectors and prostitutes, as well as fairs and popular amusements in the various
World War I1, brldges and (uays on the banks of the Seine, and ShOpS districts. The outlying districts and peripheral areas, in which the poor and homeless sought

with their window displays. He photographed stairwells and architectur-  shelter, also furnished him with pictorial subjects. 1 Distinguishing characteristics of Atget's

al details on the fagades and took picmres of the interiors of apart- photography include a wispy, drawn-out sense of light due to his long exposures, a fairly wide
Hisi 1 dedto th . £Paris. ¥ In additi view that suggested space and ambiance more than surface detail, and an intentionally limited

MENts. His nterest also extended to the environs of Paris. § In addition range of scenes avoiding the bustling modern Paris that was often around the corner from the

to architecture and the urban environment, he also photographed nostalgia-steeped nooks he preferred. The emptiness of most of his streets and the sometimes
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Frequented byPabloPicasso, who had a studio
nearby, in 1914, when the English painter Nina
Hamnett arrved in Montparnasse, on her first
evening the smiling man at the next lable at

first evening the smiling man at the next table at La Rotonde gra-
ciously mtroduced himself as “Modighani, painter and Jew” They
became good [riends, Hamnelt later recounting how she once bor-
rowed a jersey and corduroy trousers from Amedeo Modighan,
then went to La Rotonde and danced in the street all might. [cita-

Amedeo Modighani, then went to La Rotonde and danced in the street all ight. § During this creative era, proprietor Libion
allowed starving artists to sit in his café for hours, nursing a ten-centime cup of coffee and looked the other way when they
broke the ends from a baguette in the bread basket. If an impoverished painter couldn’t pay their bill; Libion would often
accept a drawing, holding it until the artist could pay. As such, there were times when the café’s walls were littered with a
collection of artworks which today might make the curators of the world’s greatest museums ‘drool with envy’/3]

12 pt 9pt

when the cafe’s walls were littered with a collection of artworks which today in the cafe was depicted by several of the artists and writers that frequented the cafe, including Diego Rive-

. ) « . » 1a, Federico Cantu, llya Ehrenburg, and Tsuguharu Foujita, who depicted a fight in the cafe in his etching A
ng/i[ make the curators Of the worlds grealest museuns drool with emy- la Rotonde of 1925. A later 1927 version, Le Café de la Rotonde, was part of the Tableaux de Paris of 1929, 1

Unlike many establishments in Montparnasse, La Rotonde has retained much of  Picasso portrayed two diners in the cafe in his painting In the cafe de la Rotonde in 1901 as did the Russian
ils bohemian charm and continues in 0[)€fél[lbﬂ to this day as a popu lar spot f0f artist Alexandre jacov/ﬁ aka Alexander Yevgenievich Yakov/ey in [{7@ simz’/gr/y litled In the Cafe de la
the Parisian Intelliaentsia. ¥ Life in th devicted b Lof the artist Rotonde. § On the evening of the first round of the French presidential election, ZOIZ Emmﬂnue/ Macron

¢ har {Sl&lﬂ nleliigentsia. lf em .€ Cﬂf e.was 'ep I 6’ y Sevem_ Of CAruSLS — and members of his entourage celebrated the result at La Rotonde; the move was criticized as premature
and writers that frequented the cafe, including Diego Rivera, Federico Cantu and complacent, viewed as reminiscent of Nicolas Sarkozy’s widely-criticized post-election celebration at
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Nadar was born in April 1820 n Paris
(though some sources state Lyon). His
tather, Victor Tournachon, was a printer

and bookseller. After his father’s death,

bookseller. After his father’s death, Nadar decided to quit
his medical studies for economic reasons. Nadar started
working as a caricaturist and novelist for various newspa-
pers. He fell in with the Parisian bohemian group of Gé-
rard de Nerval, Charles Baudelaire and Théodore de Ban-

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore de Banville. His friends
picked a nickname for him; Tournadar, which later became Nadar. His work was published in Le Charivari for
the first time 1n 1848. In 1849, he founded the Revue comique and the Petit journal pour rire. { From work as
a caricaturist, he moved on to photography, particularly portraits. He opened his photography studio in rue
Saint Lazare in 1854 and moved to 35 Boulevard des Capucines in 1860. Nadar photographed a wide range

12 pt 9pt
opened his photography studio in rue Saint Lazare in 1854 and moved ~ Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait photography was

s . going through a period of native industrialization and Nadar refused to use the traditional
to 35 Boulevard des Capucmes in 1860. Nadar photographed awide sumptuous decors; he preferred natural daylight and despised useless accessories. In 1886,

range of personalities: politicians (Guizot, Proudhon), Stage actors with his son Paul, he did what may be the first photo-report: an interview with the great

(Sarah Bernhardt), writers (Hugo, Baudelaire, Sand, Nerval, Gautier, scientist Chevreul (who was then 100 years old). It was published in Le Journal lllustré. § He
took his first photographs in 1853 and in 1855 opened a photographic studio at 25 Boulevard

Dum_as.) , painters (Corot,_Delac.rmx, Millet), and musicians (Liszt, . des Capucines.[3] In 1858 he became the first person to take aerial photographs. This was done
Rossini, Offenbach, Verdi, Berlioz).[2] Portrait photography was gomg  using the wet plate collodion process and since the plates had to be prepared and developed
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Gustave Le Gray was born in 1820 1n Villiers-
le-Bel, Val-d’O1se.He was originally tramed
as a painter; studying under Frangors-
Edouard Picot and Paul Delaroche. He lived

Edouard Picot and Paul Delaroche. He lived in Italy between

1843-1846 and painted portraits and scenes of the countryside.
Le Gray exhibited his paintings at the salon in 1848 and 1853,
He then crossed over to photography in the early years of its de-
velopment. | He made his first daguerreotypes by 1847 His ear-

early years of its development. | He made his first daguerreotypes by 1847, His early photographs included portraits;
scenes of nature such as Fontainebleau Forest; and buildings such as chdteaux of the Loire Valley. § He taught photog-
raphy to students such as Charles Négre, Henri Le Secq, Nadar, Olympe Aguado, and Maxime Du Camp. In 1851, he
became one of the first five photographers hired for the Missions Heliographiques to document French monuments and
buildings.[4]6] In that same year he helped found the Société Heliographique, the “first photographic organization in

12 pt 9pt

document French monuments and buildings. In that same year he hg[pgd becoming progressively the official photographer of Napoleon 111, he became a successful portraitist.

g . « . T His most famous work dates from this period, 1856 to 1858, especially his seascapes. The studio was
f ound the Sociéte H 6110(!,’7611) hi que, the ﬁ Istp hotogmp hic organization in a fancy place, but in spite of his artistic success, his business was a financial failure: the business was

the world.” Le Gray published a treatise on photography, which went through  poorly managed and ran into debs. He therefore “Closed his studio, abandoned his wife and children,

f()ur editions, in 1850, 1851, 1852, and 1854. 1 In 1855, Le Gray open eda and fled the country to escape his creditors” § He began to tour the Mediterranean in 1860 with the
writer Alexandre Dumas, pére. They encountered Giuseppe Garibaldi during the trip and Le Gray

lavis hly f urnished” studio. At that time, becom ng progressi Vely [/16 0]% cial photographed Garibaldi and Palermo. His striking pictures of Giuseppe Garibaldi and Palermo under
photographer of Napoleon 11, he became a successful portraitist. His most Stcilian bombardment became as instantly famous throughout Europe. Dumas abandoned Le Gray
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Atget took up photography in the late
1880s, around the time that photogra-
phy was experiencing unprecedented
expansion in both commercial and am-

30p

expansion in both commercial and amateur fields. He
sold photos of landscapes, flowers, and other pleas-
antries to other artists. It was not until 1897 that Atget
started a project he would continue for the rest of his
lite—his Old Paris collection. Atget photographed Paris

life—his Old Paris collection. Atget photographed Paris with a large-format wooden bellows camera with
arapid rectilinear lens. The images were exposed and developed as 18x24cm glass dry plates. | Between
1897 and 1927 Atget captured the old Paris in his pictures. His photographs show the city in its various
facets: narrow lanes and courtyards in the historic city center with its old buildings, of which some were
soon to be demolished, magnificent palaces from before World War 11, bridges and quays on the banks of

12 pt 9pt

some were soon to be demolished, magnificent palaces from before the environs of Paris. § In addition to architecture and the urban environment, he also

. . photographed street-hawkers, small tradesmen, rag collectors and prostitutes, as well as
World WarIL, brldges and quays on the banks of the Seine, and ShOpS fairs and popular amusements in the various districts. The outlying districts and peripheral

with their window displays. He photographed stairwells and archi- areas, in which the poor and homeless sought shelter, also furnished him with pictorial

tectural details on the fagades and took pictures of the interiors of subjects. § Distinguishing characteristics of Atget's photography include a wispy, drawn-
Hisi l dedtoth . £ Pari out sense of light due to his long exposures, a fairly wide view that suggested space and

apartments. His Interest also extended to the environs of Faris. ambiance more than surface detail, and an intentionally limited range of scenes avoiding

the bustling modern Paris that was often around the corner from the nostalgia-steeped
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F requen ted byPabloPicasso, who had a stu-
dio nearby, in 1914, when the English paint-
er Nina Hamnett arrived in Montparnasse,
on her first evening the smiling man at the

first evening the smiling man at the next table at La Rotonde
graciously introduced himself as “Modiglians, painter and
Jew”. They became good frzends Hamnett later recounting
how she once borrowed a jersey and corduroy trousers from
Amedeo Modighani, then went to La Rotonde and danced in

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. § During this creative era, propri-
etor Libion allowed starving artists to sit in his café for hours, nursing a ten-centime cup of coffee and looked the
other way when they broke the ends from a baguette in the bread basket. If an impoverished painter couldn’t pay
their bill, Libion would often accept a drawing, holding it until the artist could pay. As such, there were times when
the cafe’s walls were littered with a collection of artworks which today might make the curators of the world’s great-

12 pt 9pt

when the cafe’s walls were littered with a collection of artworks which today  in the cafe was depicted by several of the artists and writers that frequented the cafe, including

. ) « . »  Diego Rivera, Federico Cantd, llya Ehrenburg, and Tsuguharu Foujita, who depicted a fight in the
mlght make the curators Of the worldsgreat65t museums ‘drool with emy. cafe in his etching A la Rotonde of 1925. A later 1927 version, Le Café de la Rotonde, was part of the

1 Unlike many establishments in Montparnasse, La Rotonde has retained Tableaux de Paris of 1929, § Picasso portrayed two diners in the cafe in his painting In the cafe de la
much 0f 1ts bohemian charm and continues in opgm[jon to this day asda Rotonde in 1901; as did the Russian artist Alexandre Jacovleff aka Alexander Yevgenievich Yakovley

. . . o . in the similarly titled In the Cafe de la Rotonde. | On the evening of the first round of the French
pop ular spot f or the Parisian Intell genista. f L lf ein the (élf ewas de[) icted presidential election, 2017, Emmanuel Macron and members of his entourage celebrated the result at

by several of the artists and writers that frequented the cafe, including La Rotonde; the move was criticized as premature and complacent, viewed as reminiscent of Nicolas
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Nadar was born in April 1820 1in Paris
(though some sources state Lyon). His
father, Victor Tournachon, was a print-
er and bookseller. After his father’s

bookseller. After his father’s death, Nadar decided to
quit his medical studies for economic reasons. Nadar
started working as a caricaturist and novelist for var-
1ous newspapers. He fell in with the Parisian bohemi-
an group of Gérard de Nerval, Charles Baudelaire and

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore de Banville. His friends
picked a nickname for him: Tournadar, which later became Nadar. His work was published in Le Chari-
vari for the first time in 1848. In 1849, he founded the Revue comique and the Petit journal pour rire.

1 From work as a caricaturist, he moved on to photography, particularly portraits. He opened his pho-
tography studio in rue Saint Lazare in 1854 and moved to 35 Boulevard des Capucines in 1860. Nadar

12 pt 9pt

opened his photography studio in rue Saint Lazare in 1854 and Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait photography was

s going through a period of native industrialization and Nadar refused to use the traditional
moved to 35 Boulevard des Capucmes in 1860. Nadar photographed sumptuous decors; he preferred natural daylight and despised useless accessories. In 1886,

awide range of personalities: politicians (Guizot, Proudhon), stage  with his son Paul, he did what may be the first photo-report: an interview with the great
actors (Sarah Bernhardt), writers (Hugo, Baudelaire, Sand, Nerval, scientist Chevreul (who was then 100 years old). It was published in Le Journal Illustré.  He

. . . . .. took his first photographs in 1853 and in 1855 opened a photographic studio at 25 Boule-
Gautier, Dumas), painters (Corot, Delacroix, Millet), and musicians vard des Capucines.[3] In 1858 he became the first person to take aerial photographs. This

(Liszt, Rossini, Offenbach, Verdi, Berlioz).[2] Portrait photography was done using the wet plate collodion process and since the plates had to be prepared and
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Gustave Le Gray was born in 1820 in Vil-
liers-le-Bel, Val-d’O1se. He was original-
ly trained as a painter, studying under
Francois-Edouard Picot and Paul Delaro-

Edouard Picot and Paul Delaroche. He lived in Italy be-
tween 1843-1846 and painted portraits and scenes of the
countryside. Le Gray exhibited his paintings at the salon in
1848 and 1853. He then crossed over to photography in the
early years of its development. | He made his first daguerre-

early years of its development. | He made his first daguerreotypes by 1847, His early photographs included por-
traits; scenes of nature such as Fontainebleau Forest; and buildings such as chdteaux of the Loire Valley. | He
taught photography fo students such as Charles Négre, Henri Le Secq, Nadar, Olympe Aguado, and Maxime Du
Camp. In 1851, he became one of the first five photographers hired for the Missions Heliographiques fo document
French monuments and buildings.[4](6] In that same pear he helped found the Société Heliographique, the “first

12 pt 9pt

document French monuments and buildings. In that same year he hg]ped becoming progressively the official photographer of Napoleon 111, he became a successful portrait-

T D . « . ) ist. His most famous work dates from this period, 1856 to 1858, especially his seascapes. The studio
f ound the Societ¢ Heli ograp hi que, the ﬁ rstp homgml) hic organization was a fancy place, but in spite of his artistic success, his business was a financial failure: the busi-

in the world” Le Gray published a treatise on photography, which went ness was poorly managed and ran into debts. He therefore “closed his studio, abandoned his wife

throu gh four editions, in 1850, 1851, 1852, and 1854, 1 In 1855, Le Gmy and children, and fled the country to escape his creditors.” § He began to tour the Mediterranean in
1860 with the writer Alexandre Dumas, pere. They encountered Giuseppe Garibaldi during the trip

W P . . .
0p ened a lavis hly f urnished” studio. At that time, becom Ing progress M’jly and Le Gray photographed Garibaldi and Palermo. His striking pictures of Giuseppe Garibaldi
the official photographer of Napoleon III, he became a successful portrait-  and Palermo under Sicilian bombardment became as instantly famous throughout Europe.

General Type Studio ©2024 generaltypestudio.com



Cambon Condensed 52
® Demi

Atget took up photography in the late
1880s, around the time that photogra-
phy was experiencing unprecedented
expansion in both commercial and

30p

expansion in both commercial and amateur fields. He
sold photos of landscapes, flowers, and other pleas-
antries to other artists. It was not until 1897 that Atget
started a project he would continue for the rest of his
life—his Old Paris collection. Atget photographed Par-

life—his Old Paris collection. Atget photographed Paris with a large-format wooden bellows camera
with a rapid rectilinear lens. The images were exposed and developed as 18x24cm glass dry plates.
Between 1897 and 1927 Atget captured the old Paris in his pictures. His photographs show the city
in its various facets: narrow lanes and courtyards in the historic city center with its old buildings, of
which some were soon to be demolished, magnificent palaces from before World War I1, bridges and

12 pt 9pt

some were soon to be demolished, magnificent palaces from the environs of Paris.  In addition to architecture and the urban environment, he also

. . photographed street-hawkers, small tradesmen, rag collectors and prostitutes, as well
before World War II, brldges and quays on the banks of the Seine, as fairs and popular amusements in the various districts. The outlying districts and

and shops with their window displays. He photographed stairwells  peripheral areas, in which the poor and homeless sought shelter, also furnished him
and architectural details on the fagades and took pictures of the with pictorial subjects. { Distinguishing characteristics of Atget's photography include

. . . . . awispy, drawn-out sense of light due to his long exposures, a fairly wide view that sug-
lntel‘l(')l‘S of apartments. His interest also extended to the environs gested space and ambiance more than surface detail, and an intentionally limited range
of Paris. of scenes avoiding the bustling modern Paris that was often around the corner from
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Frequented byPabloPicasso, who had a
studio nearby, in 1914, when the English
painter Nina Hamnett arrived in Mont-
parnasse, on her first evening the smiling

first evening the smiling man at the next table at La Ro-
fonde graciously introduced himself as “Modiglani, paint-
er and Jew’. They became good friends, Hamnett later
recounting how she once borrowed a jersey and corduroy
trousers from Amedeo Modigliani, then went fo La Ro-

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. § During this creative era,
proprietor Libion allowed starving artists fo sit in his café for hours, nursing a ten-centime cup of coffee and
looked the other way when they broke the ends from a baguette in the bread basket. If an impoverished paint-
er couldn’t pay their bill, Libion would often accept a drawing, holding it until the artist could pay. As such,
there were times when the café’s walls were littered with a collection of artworks which today might make the

12 pt 9pt

when the café’s walls were littered with a collection of artworks which in the cafe was depicted by several of the artists and writers that frequented the cafe, including
. , « Diego Rivera, Federico Cantdi, llya Ehrenburg, and Tsuguharu Fougita, who depicted a fight
tofmy m ’ght ma’?e the curators Of the worlflsgr eatest museums ‘drool in the cafe in his etching A la Rotonde of 1925. A later 1927 version, Le Café de la Rotonde, was
with envy”. § Unlike many establishments in Montparnasse, La Rotonde  part of the Tableaus de Paris of 1929. { Picasso portrayed two diners in the cafe in his painting
has retained much o fitS bohemian charm and continues in opemﬁon In the cafe de la Rotonde in 1901; as did the Russian artist Alexandre Jacovieff aka Alexander
to this d. I t for the Parisian Intellientsia. 1 Life in th Yevgenievich Yakovlev in the similarly titled In the Cafe de la Rotonde. § On the evening of the
0lsaay as_ a popuiar spo f orthe "” 1Stan in € 1gentsia. lf ¢cmtine first round of the French presidential election, 2017 Emmanuel Macron and members of his
cafe was depicted by several of the artists and writers that frequented  entourage celebrated the result at La Rotonde; the move was criticized as premature and com-
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Nadar was born in April 1820 in Par-
IS (though some sources state Lyon).
His father, Victor Tournachon,was a
printer and bookseller. After his fa-

bookseller. After his father’s death, Nadar decided

to quit his medical studies for economic reasons.
Nadar started working as a caricaturist and novelist
for various newspapers. He fell in with the Parisian
bohemian group of Gérard de Nerval, Charles Baude-

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore de Banville. His
friends picked a nickname for him: Tournadar, which later became Nadar. His work was published
in Le Charivari for the first time in 1848.In 1849, he founded the Revue comique and the Petit jour-
nal pour rire. { From work as a caricaturist, he moved on to photography, particularly portraits. He
opened his photography studio in rue Saint Lazare in 1854 and moved to 35 Boulevard des Ca-

12 pt 9pt

opened his photography studio in rue Saint Lazare in 1854 and Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait photography

. . ] was going through a period of native industrialization and Nadar refused to use the
moved to 35 Boulevard des Capucmes in 1860. Nadar photo traditional sumptuous decors; he preferred natural daylight and despised useless

graphed a wide range of personalities: politicians (Guizot, accessories. In 1886, with his son Paul, he did what may be the first photo-report: an

Proudhon), stage actors (Sarah Bernhardt), writers (Hugo, interview with the great scientist Chevreul (who was then 100 years old). It was pub-

Baudelaire. Sand. N . Gautier. D ), paint Corot. Dela- lished in Le Journal Illustré. | He took his first photographs in 1853 and in 1855 opened
audelaire, Sand, verval, rautier, Dumas), pain ers (Corot, Dela aphotographic studio at 25 Boulevard des Capucines.[3] In 1858 he became the first

croix, Millet), and musicians (Liszt, Rossini, Offenbach, Verdi, person to take aerial photographs. This was done using the wet plate collodion process
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Gustave Le Gray was born in 1820 in
Villiers-le-Bel, Val-d’Oise. He was origi-
nally trained as a painter, studying un-
der Francois-Edouard Picot and Paul

Edouard Picot and Paul Delaroche. He lived in Italy
between 1843-1846 and painted portraits and scenes of
the countryside. Le Gray exhibited his paintings at the
salon in 1848 and 1853. He then crossed over to photog-
raphy in the early years of its development.

early years of its development. | He made his first daguerreotypes by 1847, His early photographs includ-
ed portraits; scenes of nature such as Fontainebleau Forest; and buildings such as chdteaux of the Loire
Valley. | He taught photography to students such as Charles Négre, Henri Le Secq, Nadar, Olympe Aguado,
and Maxime Du Camp. In 1851, he became one of the first five photographers hired for the Missions Helio-
graphiques to document French monuments and buildings.[4]/6] In that same year he helped found the

12 pt 9pt

document French monuments and buildings, In that same year he becoming progressively the official photographer of Napoleon Ill, he became a successful por-

T . « . traitist. His most famous work dates from this period, 1856 to 1858, especially his seascapes.
h elp edf ound the Société Hel 108rap hi que, the ﬁ Istp hotog rap hic The studio was a fancy place, but in spite of his artistic success, his business was a financial

organization in the world.” Le Gray published a treatise on photog-  failure: the business was poorly managed and ran into debts. He therefore “losed his studio,

mphy’ which went throu gh four editions, in 1850, 1851, 1852, and abandoned his wife and children, and fled the country to escape his creditors.” § He began to
1854, 1In 1855, Le G 4 a “lavishl ished” studio. At that tour the Mediterranean in 1860 with the writer Alexandre Dumas, pére. They encountered
-1in ,Le Gray openea a “lavishly f urmisnea- studio. a Giuseppe Garibaldi during the trip and Le Gray photographed Garibaldi and Palermo.

time, becoming progressively the official photographer of Napoleon ~ His striking pictures of Giuseppe Garibaldi and Palermo under Sicilian bombardment
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Atget took up photography in the
late 1880s, around the time that pho-
tography was experiencing unprece-
dented expansion in both commer-

expansion in both commercial and amateur fields.
He sold photos of landscapes, flowers, and other
pleasantries to other artists. It was not until 1897
that Atget started a project he would continue for
the rest of his life—his Old Paris collection.

life—his Old Paris collection. Atget photographed Paris with a large-format wooden bellows
camera with arapid rectilinear lens. The images were exposed and developed as 18x24cm glass
dry plates. § Between 1897 and 1927 Atget captured the old Paris in his pictures. His photographs
show the city inits various facets: narrow lanes and courtyards in the historic city center with its
old buildings, of which some were soon to be demolished, magnificent palaces from before World

9 pt

some were soon to be demolished, magnificent pa]aces from the environs of Paris. | In addition to architecture and the urban environment, he

. also photographed street-hawkers, small tradesmen, rag collectors and prostitutes,
before World War l!’ b“dg.es a.“d quas:s on the banks of the as well as fairs and popular amusements in the various districts. The outlying
Seine, and shops with their window displays. He photographed districts and peripheral areas, in which the poor and homeless sought shelter, also
stairwells and architectural details on the fagades and took pic- furnished him with pictorial subjects. | Distinguishing characteristics of Atget's

. . .. photography include a wispy, drawn-out sense of light due to his long exposures,a
tures of the interiors of apartments. His interest also extended fairly wide view that suggested space and ambiance more than surface detail,and an

to the environs of Paris. intentionally limited range of scenes avoiding the bustling modern Paris that was
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Frequented byPabloPicasso, who had
a studio nearby, in 1914, when the En-
glish painter Nina Hamnett arrived in
Montparnasse, on her first evening the

first evening the smiling man at the next table at La
Rotonde graciously introduced himself as “Modigli-
ani, painter and Jew’. Thep became good friends,

Hamnett later recounting how she once borrowed a
jersep and corduroy trousers from Amedeo Modigli-

16 pt

Amedeo Modigliani, then went to La Rotonde and danced in the street all night. 1 During this creative

era, proprietor Libion allowed starving artists to sit in his café for hours, nursing a ten-centime cup

of coffee and looked the other way when they broke the ends from a baguette in the bread basket. If an

impoverished painter couldn’t pay their bill, Libion would often accept a drawing, holding it until the
artist could pay. As such, there were times when the café’s walls were littered with a collection of art-

12 pt 9pt

when the café’s walls were littered with a collection of artworks in the cafe was depicted by several of the artists and writers that frequented the cafe,
including Diego Rivera, Federico Cantd, llya Ehrenburg, and Tsuguharu Foujita, who

: . 9
which t0dl‘l‘y 'mght_mak ¢ ”"’e cura'tors 0f the wor l‘? sgreates.t depicted a fight in the cafe in his etching A la Rotonde of 1925. A later 1927 version, Le Café
museums “drool with envy’. 1 Unlike many establishments in dela Rotonde, was part of the Tableaus de Paris of 1929. { Picasso portrayed two diners
Montparnasse,La Rotonde has retained much ofits bohemian in the cafe in his painting In the cafe de Ia Rotonde in 1901; as did the Russian artist Al-

. . . . exandre Jacovleff aka Alexander Yevgenievich Yakovlev in the similarly titled In the Cafe
charm and continues in operation to this day asapop ular spot de la Rotonde. 1 On the evening of the first round of the French presidential election, 2017,

for the Parisian Intelligentsia. | Life in the cafe was depicted by Emmanuel Macron and members of his entourage celebrated the result at La Rotonde;
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Nadar wasbornin April 1820 in Par-
IS (though some sources state Lyon).
His father, Victor Tournachon, was a
printer and bookseller. After his fa-

bookseller. After his father’s death, Nadar decided
to quit his medical studies for economic reasons.

Nadar started working as a caricaturist and novel-
ist for various newspapers. He fell in with the Pari-
sian bohemian group of Gérard de Nerval, Charles

Parisian bohemian group of Gérard de Nerval, Charles Baudelaire and Théodore de Banville.
His friends picked a nickname for him: Tournadar, which later became Nadar. His work was
published in Le Charivari for the first time in 1848.In 1849, he founded the Revue comique and
the Petit journal pour rire. | From work as a caricaturist, he moved on to photography, par-
ticularly portraits. He opened his photography studio in rue Saint Lazare in 1854 and moved

9 pt

P
opened his photogmphy studio in rue Saint Lazare in 1854 Millet),and musicians (Liszt, Rossini, Offenbach, Verdi, Berlioz). Portrait

. . _ photography was going through a period of native industrialization and Nadar
and moved to 35 Boulevard des Capucines in1860. Nadar pho refused to use the traditional sumptuous decors; he preferred natural daylight

tographed a wide range of personalities: politicians (Guizot,  and despised useless accessories. In 1886, with his son Paul, he did what may be

Proudhon), stage actors (Sarah Bernhardt), writers (Hugo, the first photo-report: an interview with the great scientist Chevreul (who was

Baudelaire. Sand. N l. Gautier. D inters (Corot then100 years old). It was published in Le Journal Illustré. | He took his first
audelaire, Sand, Nerval, Gautier, Dumas), painters (Lorot, photographs in 1853 and in 1855 opened a photographic studio at 25 Boulevard

Delacroix, Millet), and musicians (Liszt, Rossini, Offenbach, des Capucines.[3] In1858 he became the first person to take aerial photographs.
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Gustave Le Gray was born in 1820 in
Villiers-le-Bel, Val-d’0ise. He was orig-
inally trained as a painter, studping
under Francois-Edouard Picot and

Edouard Picot and Paul Delaroche. He lived in Italy
between 1843-1846 and painted portraits and scenes
of the countryside. Le Gray exhibited his paintings
at the salon in 1848 and 1853. He then crossed over to
photography in the early years of its development,

carly years of its development. | He made his first daguerreotypes by 1847. His earlp photographs
included portraits; scenes of nature such as Fontainebleau Forest; and buildings such as chdteaux
of the Loire Valley. 1 He taught photography to students such as Charles Negre, Henri Le Secq, Nadar;
Olympe Aguado, and Maxime Du Camp. In 1851, he became one of the first five photographers hired
for the Missions Héliographiques to document French monuments and buildings.[4]/6] In that

9 pt

P
document French monuments and buildings. In that same pear  becoming progressively the official photographer of Napoleon IIl, he became a success:

g, . « ! ful portraitist. His most famous work dates from this period, 1856 to 1858, especially
heh elp edf ound the Socicté Hel 1ograp h 1que, the ﬁ ISt hoto his seascapes. The studio was a fancy place, but in spite of his artistic success, his

graphic organization in the world.” Le Gray published a treatise  business was a financial failure: the business was poorly managed and ran into debts.

onp hoto grap. hﬁ which went throu gh four editions, in 1850, 1851, He therefore “closed his studio, abandoned his wife and children, and fled the country
to escape his creditors.” | He began to tour the Mediterranean in 1860 with the writer

1852, a nd1854. 1 l n 1855, Le qmy op med'a “lavish b’f lfmis hed” Alexandre Dumas, pére. They encountered Giuseppe Garibaldi during the trip and
studio. At that time, becoming progressivelp the official photog:  LeGray photographed Garibaldi and Palermo. His striking pictures of Giuseppe
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Kgbenhavn er Danmarks hovedstad og er med 1.308.893
indbyggere (2018) landets storste byomrade omfattende 18
kommuner eller dele heraf. Fra 1. januar 2007 er byen en del
af Region Hovedstaden og for de sydlige deles vedkommende
af Region Sjeelland. Byomradet er praeget af byspredning over

La prise d’Ulm. Mi-aoit 1805, 1a situation en France est
difficile : malgré la vigilance de Fouché, la contestation des
mouvements royalistes s’intensifie apres I'exécution du duc
d’Enghien. Les caisses du Trésor public sont vides : pris de

panique face aux tensions internationales, les épargnants

Als Weimarer Republik (zeitgendssisch auch Deutsche Repu-
blik) wird der Abschnitt der deutschen Geschichte von 1918
bis 1933 bezeichnet, in dem erstmals eine parlamentarische
Demokratie in Deutschland bestand. Diese Epoche begann
mit der Ausrufung der Republik am 9. November 1918 und

Pestet és Budat, Magyarorszag f6-, illetve székvarosat csak a
reformkortol kezdédéen emlegették egyiitt, kozos neviikon. A
gyakoribb forma a nagyobb (és nemzeti szempontbdl jelent6-
sebb) varos nevét elére helyezve Pest-Buda volt, de elvétve
el6fordult a magyar nyelvhez jobban illeszkedd, a massal-

Torino sorge nella pianura delimitata dai fiumi Stura di Lanzo,
Sangone e Po (quest’ultimo attraversa la citta da sud verso
nord), di fronte allo sbocco di alcune vallate alpine: Val di
Susa, che collega la citta con la vicina Francia attraverso il
traforo del Frejus, Valli di Lanzo, Val Sangone. Torino € detta

Warszawa, miasto stoteczne Warszawa (m.st. Warszawa) — sto-
lica Polski i wojewddztwa mazowieckiego, najwieksze miasto
kraju, potozone w jego srodkowo-wschodniej czesci, na Nizi-
nie Srodkowomazowieckiej, na Mazowszu, nad Wista.q Prawa
miejskie uzyskata przed 1300. W 1569 moca unii lubelskiej

Sevilla en la Antigiiedad. Los origenes del nticleo original de
la ciudad se encontraban en una isla del Guadalquivir,en la
actual zona de la Alfalfa.60 El nombre original del asenta-
miento fue Spal, que puede también leerse como Ispal. En
lengua fenicia el significado de Spal es literalmente la isla
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Kebenhavn er Danmarks hovedstad
og er med 1.308.893 indbyggere
(2018) landets starste byomrade
omfattende 18 kommuner eller dele
heraf. Fra 1.januar 2007 er byen

en del af Region Hovedstaden og
for de sydlige deles vedkommende

La prise d’Ulm. Mi-aott 1805, la
situation en France est difficile :
malgré la vigilance de Fouché, la
contestation des mouvements royali-
stes s'intensifie apres I'exécution du
duc d’Enghien. Les caisses du Trésor
public sont vides : pris de panique

Als Weimarer Republik (zeitgends-
sisch auch Deutsche Republik) wird
der Abschnitt der deutschen Geschi-
chte von 1918 bis 1933 bezeichnet,

in dem erstmals eine parlamenta-
rische Demokratie in Deutschland
bestand. Diese Epoche begann mit

Pestet és Budat, Magyarorszag f6-,
illetve székvarosat csak a reform-
kortol kezdédéen emlegették egyiitt,
kozos neviikon. A gyakoribb forma

a nagyobb (és nemzeti szempont-
bdl jelentdsebb) varos nevét elére
helyezve Pest-Buda volt, de elvétve

Torino sorge nella pianura delimitata
dai fiumi Stura di Lanzo, Sangone e
Po (quest’ultimo attraversa la citta
da sud verso nord), di fronte allo
sbocco di alcune vallate alpine: Val di
Susa, che collega la citta con la vicina
Francia attraverso il traforo del

Warszawa, miasto stoteczne Wars-
zawa (m.st. Warszawa) — stolica Pol-
ski i wojewddztwa mazowieckiego,
najwigksze miasto kraju, polozone
w jego srodkowo-wschodniej czesci,
na Nizinie Srodkowomazowieckiej,
na Mazowszu, nad Wisla.| Prawa

Sevilla en la Antigliedad. Los
origenes del nucleo original de la
ciudad se encontraban en unaisla
del Guadalquivir, en la actual zona
de la Alfalfa.60 El nombre original
del asentamiento fue Spal, que
puede también leerse como Ispal. En
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Kobenhavn er Danmarks hovedstad og er med 1.308.893
indbyggere (2018) landets storste byomrade omfattende 18
kommuner eller dele heraf. Fra 1. januar 2007 er byen en
del af Region Hovedstaden og for de sydlige deles vedkom-
mende af Region Sjaelland. Byomradet er praget af byspre-

La prise d’Ulm. Mi-aofit 1805, 1a situation en France est
difficile : malgré la vigilance de Fouché, la contestation des
mouvements royalistes s’intensifie apres I'exécution du duc
d’Enghien. Les caisses du Trésor public sont vides : pris de
panique face aux tensions internationales, les épargnants

Als Weimarer Republik (zeitgendssisch auch Deutsche Repu-
blik) wird der Abschnitt der deutschen Geschichte von 1918
bis 1933 bezeichnet, in dem erstmals eine parlamentarische
Demokratie in Deutschland bestand. Diese Epoche begann
mit der Ausrufung der Republik am 9. November 1918 und

Pestet és Budat, Magyarorszag f6-, illetve székvarosat csak

a reformkortol kezd6dbéen emlegették egyiitt, k6zos nevii-
kon. A gyakoribb forma a nagyobb (és nemzeti szempontbol
jelentésebb) varos nevét elére helyezve Pest-Buda volt, de
elvétve el6fordult a magyar nyelvhez jobban illeszkedd, a

Torino sorge nella pianura delimitata dai fiumi Stura di
Lanzo, Sangone e Po (quest’ultimo attraversa la citta da sud
verso nord), di fronte allo sbocco di alcune vallate alpine: Val
di Susa, che collega la citta con la vicina Francia attraverso il
traforo del Frejus, Valli di Lanzo, Val Sangone. Torino € detta

Warszawa, miasto stoteczne Warszawa (m.st. Warszawa) — sto-
lica Polski i wojewddztwa mazowieckiego, najwieksze miasto
kraju, potozone w jego srodkowo-wschodniej czesci, na Nizi-
nie Srodkowomazowieckiej, na Mazowszu, nad Wista.| Prawa
miejskie uzyskala przed 1300. W 1569 moca unii lubelskiej

Sevilla en la Antigiiedad. Los origenes del nucleo original de
la ciudad se encontraban en una isla del Guadalquivir,en la
actual zona de la Alfalfa.60 El nombre original del asenta-
miento fue Spal, que puede también leerse como Ispal. En
lengua fenicia el significado de Spal es literalmente la isla
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Kebenhavn er Danmarks hovedstad
og er med 1.308.893 indbyggere
(2018) landets starste byomrade
omfattende 18 kommuner eller dele
heraf. Fra 1.januar 2007 er byen en
del af Region Hovedstaden og for de
sydlige deles vedkommende af Re-

La prise d’'Ulm. Mi-aotit 1805, la situ-
ation en France est difficile : malgré
la vigilance de Fouché, la contesta-
tion des mouvements royalistes
s’intensifie apres l'exécution du duc
d’Enghien. Les caisses du Trésor
public sont vides : pris de panique

Als Weimarer Republik (zeitgenos-
sisch auch Deutsche Republik) wird
der Abschnitt der deutschen Geschi-
chte von 1918 bis 1933 bezeichnet,
in dem erstmals eine parlamenta-
rische Demokratie in Deutschland
bestand. Diese Epoche begann mit

Pestet €s Budat, Magyarorszag f6-,
illetve székvarosdt csak a refor-
mKkortdl kezdédéen emlegették
egyiitt, kdzos neviikkon. A gyakoribb
forma a nagyobb (és nemzeti szem-
pontbol jelentésebb) varos nevét
el6re helyezve Pest-Buda volt, de el-

Torino sorge nella pianura delimita-
ta dai fiumi Stura di Lanzo, Sangone
e Po (quest’ultimo attraversa la
citta da sud verso nord), di fronte
allo sbocco di alcune vallate alpine:
Val di Susa, che collega la citta

con la vicina Francia attraverso il

Warszawa, miasto stoleczne Wars-
zawa (m.st. Warszawa) — stolica Pol-
ski i wojewddztwa mazowieckiego,
najwigksze miasto kraju, polozone
w jego srodkowo-wschodniej czesci,
na Nizinie Srodkowomazowieckiej,
na Mazowszu, nad Wisla.y Prawa

Sevilla en la Antigiiedad. Los
origenes del nucleo original de la
ciudad se encontraban en una isla
del Guadalquivir, en la actual zona
de la Alfalfa.60 El nombre original
del asentamiento fue Spal, que pu-
ede también leerse como Ispal. En
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Kobenhavn er Danmarks hovedstad og er med 1.308.893
indbyggere (2018) landets stogrste byomrade omfattende 18
kommuner eller dele heraf. Fra 1.januar 2007 er byen en
del af Region Hovedstaden og for de sydlige deles vedkom-
mende af Region Sjalland. Byomradet er praget af byspre-

La prise d’'Ulm. Mi-aofit 1805, 1a situation en France est
difficile : malgré la vigilance de Fouché, la contestation des
mouvements royalistes s’intensifie apres 'exécution du duc
d’Enghien. Les caisses du Trésor public sont vides : pris de
panique face aux tensions internationales, les épargnants

Als Weimarer Republik (zeitgenodssisch auch Deutsche
Republik) wird der Abschnitt der deutschen Geschichte
von 1918 bis 1933 bezeichnet,in dem erstmals eine parla-
mentarische Demokratie in Deutschland bestand. Diese
Epoche begann mit der Ausrufung der Republik am 9.

Pestet és Budat, Magyarorszag f6-, illetve székvarosat csak a
reformkortol kezdédéen emlegették egyiitt, kozOs nevii-
kon. A gyakoribb forma a nagyobb (é€s nemzeti szempont-
bol jelentésebb) varos nevét elére helyezve Pest-Buda volt,
de elvétve el6fordult a magyar nyelvhez jobban illeszkedd,

Torino sorge nella pianura delimitata dai fiumi Stura di
Lanzo, Sangone e Po (quest’ultimo attraversa la citta da sud
verso nord), di fronte allo sbocco di alcune vallate alpine:
Val di Susa, che collegala citta con la vicina Francia attra-
verso il traforo del Frejus, Valli di Lanzo, Val Sangone. Tori-

Warszawa, miasto stoteczne Warszawa (m.st. Warszawa) —
stolica Polski i wojewddztwa mazowieckiego, najwieksze
miasto kraju, polozone w jego srodkowo-wschodniej czesci,
na Nizinie Srodkowomazowieckiej, na Mazowszu, nad
Wisla.q Prawa miejskie uzyskala przed 1300.W 1569 moca

Sevilla en la Antigiiedad. Los origenes del nucleo original
de la ciudad se encontraban en una isla del Guadalquivir,
en la actual zona de la Alfalfa.60 El nombre original del
asentamiento fue Spal, que puede también leerse como
Ispal. En lengua fenicia el significado de Spal es literal-
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Kebenhavn er Danmarks hoved-
stad og er med 1.308.893 indbygge-
re (2018) landets starste byomrade
omfattende 18 kommuner eller
dele heraf. Fral.januar 2007 er
byen en del af Region Hovedstaden
og for de sydlige deles vedkommen-

La prise d’'Ulm. Mi-aotit 1805, la
situation en France est difficile :
malgré la vigilance de Fouché, la
contestation des mouvements
royalistes s’intensifie apres I'exécu-
tion du duc d’Enghien. Les caisses
du Trésor public sont vides : pris

Als Weimarer Republik (zeitgenos-
sisch auch Deutsche Republik)
wird der Abschnitt der deutschen
Geschichte von 1918 bis 1933
bezeichnet,in dem erstmals eine
parlamentarische Demokratie

in Deutschland bestand. Diese

Pestet és Budat, Magyarorszag f6-,
illetve székvdrosat csak a refor-
mkortol kezd6déen emlegették
egyiitt, kozos neviikon. A gyako-
ribb forma a nagyobb (€s nemzeti
szempontbdl jelentésebb) varos
nevét el6re helyezve Pest-Buda

Torino sorge nella pianura delimi-
tata dai fiumi Stura di Lanzo, San-
gone e Po (quest'ultimo attraversa
la citta da sud verso nord), di fronte
allo sbocco di alcune vallate alpine:
Val di Susa, che collega la citta

con la vicina Francia attraverso il

Warszawa, miasto stoteczne Wars-
zawa (m.st. Warszawa) — stolica Pol-
ski i wojewodztwa mazowieckiego,
najwieksze miasto kraju, potozone
w jego srodkowo-wschodniej czesci,
na Nizinie Srodkowomazowieckiej,
na Mazowszu, nad Wisla.| Prawa

Sevilla en la Antigiiedad. Los
origenes del nucleo original de la
ciudad se encontraban en unaisla
del Guadalquivir, en la actual zona
de la Alfalfa.60 El nombre original
del asentamiento fue Spal, que pu-
ede también leerse como Ispal. En
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Danish
10 and 8pt

French
10 and 8pt

German
10 and 8pt

Hungarian
10 and 8pt

Italian
10 and 8pt

Polish
10 and 8pt

Spanish
10 and 8pt
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Kabenhavn er Danmarks hovedstad og er med 1.308.893
indbyggere (2018) landets storste byomrade omfattende
18 kommuner eller dele heraf. Fra 1. januar 2007 er byen
en del af Region Hovedstaden og for de sydlige deles
vedkommende af Region Sjaelland. Byomradet er praeget

La prise d’Ulm. Mi-aott 1805, la situation en France est dif-
ficile : malgré la vigilance de Fouché, la contestation des
mouvements royalistes s’intensifie apres Pexécution du
duc ’Enghien. Les caisses du Trésor public sont vides :
pris de panique face aux tensions internationales, les

Als Weimarer Republik (zeitgendssisch auch Deutsche
Republik) wird der Abschnitt der deutschen Geschichte
von 1918 bis 1933 bezeichnet,in dem erstmals eine parla-
mentarische Demokratie in Deutschland bestand. Diese
Epoche begann mit der Ausrufung der Republik am 9.

Pestet és Budat, Magyarorszag f6-, illetve székvarosat
csak a reformkortol kezdéd6en emlegették egyiitt, KOZos
neviikon. A gyakoribb forma a nagyobb (€s nemzeti szem-
pontbdl jelentésebb) varos nevét elére helyezve Pest-Bu-
davolt, de elvétve el6fordult a magyar nyelvhez jobban

Torino sorge nella pianura delimitata dai fiumi Stura di
Lanzo, Sangone e Po (quest’'ultimo attraversa la citta da
sud verso nord), di fronte allo sbocco di alcune vallate al-
pine: Val di Susa, che collega la citta con la vicina Francia
attraverso il traforo del Frejus, Valli di Lanzo, Val Sangone.

Warszawa, miasto stoleczne Warszawa (m.st. Warszawa) —
stolica Polski i wojewddztwa mazowieckiego, najwieksze
miasto kraju, polozone w jego srodkowo-wschodniej czes-
ci, na Nizinie Srodkowomazowieckiej, na Mazowszu, nad
Wisla.q Prawa miejskie uzyskala przed 1300. W 1569 moca

Sevilla en la Antigiiedad. Los origenes del nucleo original
de la ciudad se encontraban en una isla del Guadalquivir,
en la actual zona de la Alfalfa.60 El nombre original del
asentamiento fue Spal, que puede también leerse como
Ispal. En lengua fenicia el significado de Spal es literal-
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Kobenhavn er Danmarks ho-
vedstad og er med 1.308.893
indbyggere (2018) landets storste
byomraide omfattende 18 kommu-
ner eller dele heraf. Fra 1. januar
2007 er byen en del af Region
Hovedstaden og for de sydlige

La prise d’Ulm. Mi-aotit 1805, la
situation en France est difficile :
malgré la vigilance de Fouché, la
contestation des mouvements
royalistes s’intensifie apres l'exé-
cution du duc ’Enghien. Les ca-
isses du Trésor public sont vides :

Als Weimarer Republik (zeitgenos-
sisch auch Deutsche Republik)
wird der Abschnitt der deutschen
Geschichte von 1918 bis 1933
bezeichnet,in dem erstmals eine
parlamentarische Demokratie

in Deutschland bestand. Diese

Pestet és Budat, Magyarorszag f6-,
illetve székvdrosat csak a refor-
mkortol kezd6édbéen emlegették
egyiitt, kozos neviikon. A gyako-
ribb forma a nagyobb (és nemzeti
szempontbdl jelentésebb) varos
nevét elére helyezve Pest-Buda

Torino sorge nella pianura deli-
mitata dai fiumi Stura di Lanzo,
Sangone e Po (quest’ultimo attra-
versa la citta da sud verso nord), di
fronte allo sbocco di alcune vallate
alpine: Val di Susa, che collegala
citta con la vicina Francia attra-

Warszawa, miasto stoleczne Wars-
zawa (m.st. Warszawa) - stolica Pol-
ski i wojewodztwa mazowieckiego,
najwicksze miasto kraju, polozo-
ne w jego srodkowo-wschodniej
czesci, na Nizinie Srodkowoma-
zowieckiej, na Mazowszu, nad

Sevilla en la Antigiiedad. Los
origenes del nucleo original de
la ciudad se encontraban en una
isla del Guadalquivir, en la actual
zona de la Alfalfa.60 El nombre
original del asentamiento fue
Spal, que puede también leerse
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Albanian, Basque, Catalan, Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French, Gaelic, Galician, German,
Hawaiian, Hungarian, Icelandic, Indonesian, Irish, Italian, Latvian, Lithuanian,
Maltese, Nynorsk & Bokmal Norwegian, Polish, Portuguese, Romanian, Scots,
Scottish, Slovak, Slovenian, Spanish, Swedish, Turkish, Welsh.
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